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UPFRONT WITH BARBARA GLASER
From the Chief Executive
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The beginning of the concert season is 
always a time of great anticipation for the 
orchestra, and it’s a good time for us to look 
ahead at the path we’re taking this year, 
and beyond. We’ve introduced exciting new 
programmes, and continue to deepen our 
reach within the community. We’re proud 
to be resident in a concert hall with one of 
the finest acoustics in the world, and we’re 
fast becoming an orchestra with increasing 
international recognition; so much so that 
this year we’re proud to be a part of not 
one, but two international co-commissions, 
working together with such orchestras as the 
Royal Liverpool Philharmonic Orchestra, the 
BBC Symphony Orchestra, and the Oregon 
Symphony Orchestra. One commission will 
take New Zealand to the world, and the other 
brings the world to New Zealand; you can read 
all about these new commissions from Mark-
Anthony Turnage and Ross Harris in this issue 
of Phil News. 

With this recognition comes a profound 
responsibility; to share the power of music 
and music education with everyone in our 
community. Our Development and APO 
Connecting departments are working extremely 
hard to create some exciting educational 
concerts and projects, as well as seeking the 
funding support to help make them happen. It’s 
the kind of thing we love telling you about, so 
we’ve included a special section in Phil News 
to keep you updated with the exciting things 
happening in these areas. 

And of course there’s our ever-popular 
mainstage series concerts, which continue 

to attract world-class artists and rising stars. 
Berlin Philharmonic’s Principal Clarinettist (and 
Phil News cover star) Andreas Ottensamer 
joins us in June, and this will be the third 
time we’ve programmed a concert featuring 
a Berlin Phil principal musician; a testament 
to the great relationship we have with the 
number one orchestra in the world. Italian 
soprano Maria Luigia Borsi returns for our 
Opera in Concert, Verdi’s Aida, after previously 
singing Desdemona in Otello in 2016. Verdi 
is a favourite of our Music Director Giordano 
Bellincampi, and perhaps it’s something in 
the heroines that Verdi writes that makes the 
music so memorable; you can draw your own 
conclusions on page 14. 

Some of the most positive feedback we 
receive about Phil News is about the articles 
highlighting our own musicians, and this issue 
we’re pleased to bring you up close with 
several of them, from Principal Bassoonist 
Ingrid Hagan’s offstage pastime, to Martin 
Lee’s Cor Anglais, and finally, a trip down 
memory lane with retiring musicians Norm 
McFarlane and Rebecca Harris. We thank 
them for their years of dedication to the music 
and wish them both a very happy retirement!

As always, we look forward to welcoming 
you to our concerts this season – our 
heartfelt thanks for your continued support of 
Auckland’s Orchestra. 
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APO MAKES 
MUSIC EVEN MORE 
ACCESSIBLE
Millennials may not be able to 
afford an average Auckland 
mortgage or even smashed 
avocado breakfasts, but APO’s 
new membership pass ‘APO 
Go’ is ensuring they don’t have 
to miss out on fostering their 
love of music.

APO Go is the orchestra’s 
most ambitious youth-targeted 
programme yet. Under-30s 
and students can purchase an 
annual APO Go pass online for 
just $5. This gives members the 
opportunity to book $10 tickets 
to any of the APO’s mainstage 
series concerts, including The 
New Zealand Herald Premier 
Series, Bayleys Great Classics, 
and APO on the Shore. 

While many subscription 
programmes for young music 
lovers have only been able to 
offer late-notice discounted 
tickets for selected concerts, 
APO Go is making it easy to 
sign up and book tickets, and 
guarantees an allocation of 
tickets is available for every 
mainstage concert in the season. 

APO Chief Executive 
Barbara Glaser says today’s 
young music lovers are set to 
become tomorrow’s regular 
concertgoers. “We’ve been 
listening to these concertgoers 
and getting an understanding 
about the barriers to attendance. 
APO Go is one of many 
exciting ways we are working 
to ensure that the relationship 
between the Orchestra and its 
audience continues many years 
into the future.” 

For more information or to 
purchase a 2018 APO Go 
pass, visit apo.co.nz/apo-go

APO NEWS

BELLINCAMPI LEADS 
PRE-CONCERT TALK
Mark it in your diary: APO’s own Music 
Director Giordano Bellincampi will be 
delving into the music of Verdi’s Aida 
at the Opera in Concert’s scheduled 
pre-concert talk. 

APO’s pre-concert talks take place 
45 minutes prior to each mainstage 
concert, and are designed to inform 
and enhance your enjoyment of the 
programme. Each half-hour talk is 
presented by a guest speaker with 
music expertise, and for the first time 

concertgoers will hear insights directly 
from Giordano Bellincampi, who is 
also conducting the Opera in Concert 
performance. 

Maestro Bellincampi is celebrated 
for his interpretations of Italian opera, 
and has previously presented Puccini’s 
Manon Lescaut and Verdi’s Otello to 
Auckland audiences. 

The pre-concert talk is located in 
the Concert Chamber at the Town Hall 
and will start at 6:45pm.

Entry to all APO’s pre-concert 
talks is free, and details are available 
on the concert pages of the APO 
website – speakers and locations are 
subject to change.
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Pre-concert talks are an excellent way to enhance your concert experience.

SEEKING VOLUNTEERS
APO Ticketing is seeking volunteers to 
help staff the ticketing desk on concert 
nights at all our venues throughout the 
season. Volunteers will work alongside 
APO staff to distribute tickets to 
concertgoers and staff the ticketing 
desk 90 minutes before concerts. 

They will then be able to attend the 
concert for free. Volunteers will be able 
to indicate their preferred concerts 
and locations, and full training to all 
successful applicants will be given. 

If you are interested in volunteering, 
please contact APO Sales and 
Ticketing Manager Helen Spoelstra 
on helens@apo.co.nz for further 
information. 

4 apo.co.nz



APO musicians join MC 
Wallace Chapman and 

singer Esther Stephens 
to celebrate the music of 
Britain’s most suave spy.

Enjoy an evening of all 
the hit songs from more 

than 50 years of Bond 
movies, accompanied by 

a three-course meal by 
Dawsons and fine wines 

from Villa Maria. 

This black-tie fundraising 
event supports APO 

Connecting, the 
orchestra’s award-winning 

education, community 
and outreach programme. 

BOOK AT apo.co.nz OR PHONE 09 638 6266

6.30pm, Tuesday 26 June

Shed 10 Queens Wharf, 
Auckland Waterfront 

TABLE OF TEN $2700
TICKETS $280

NEW CONCERT SERIES FOR COMMUNITIES
APO Connecting’s new concert series 
Community Classics launches this year, 
offering a series of free concerts for 
everyone in the community. 

Worlds Collide explores the 
music and sounds of nature, places, 
emotions and even takes an extra-
terrestrial flight from Earth. The 

APO’s David Kay conducts the Community Classics concerts in 2018. 

concerts present a variety of well-
known music, from Vivaldi, Elgar and 
Holst, and are suitable for all ages. 
Director of APO Connecting Thomas 
Hamill says it really is a community 
event. “You don’t need to be a 
classical buff to enjoy these events, 
but the APO’s musicians will put on  
an impressive show everyone can 
enjoy,” he says. 

The concert series also fosters 
young up-and-coming performers, 
including the Auckland Youth Choir 
who will be performing a local 
composition of Hallelujah. 

APO Free Community Classics:  
23 June, Auckland Town Hall 
1 September, Vodafone Events Centre 
10 November, The Trusts Arena
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COMMUNITIES COMPOSERS ANNOUNCED
Two New Zealand composers have 
been appointed as APO Connecting’s 
Communities Composers, to mentor 
and provide commissions for the 
Connecting programme.

Ryan Youens will be joining the 
APO for a two-year tenure, and we 
are delighted to further cement our 
ongoing relationship with him. As a 
freelance writing-musician, Ryan has 
15 years of experience working for 
clients worldwide as a music engraver, 
preparer, orchestrator and arranger; 
he also works as an educator and 
consultant. Ryan graduated with a 
Master of Music degree in composition 
from the New Zealand School of Music 

in 2006. His music has enjoyed success 
in concert halls and film festivals 
(Cannes, Austin) and is regularly 
commissioned. Ryan will be mentoring 
other New Zealand composers 
and composing orchestral pieces 
for the APO’s outreach and Inspire 
programmes in 2018 and 2019.

The APO also welcomes 
Dr Charles Royal, of Marutūahu, Ngāti 
Raukawa and Ngā Puhi, to our two-
year residency position, where he will 
be delivering an original composition 
for APO Connecting in 2019.

Charles is a composer, researcher 
and teacher, and is a passionate 
advocate for indigenous creativity which 

he pursues through composing and 
performing music, and researching 
and teaching iwi histories, traditions 
and indigenous knowledge. Charles 
has received numerous awards for his 
ground-breaking work in mātauranga 
Māori and indigenous knowledge. He 
has been a Fulbright Scholar, a Winston 
Churchill Fellow and a Resident at the 
Rockefeller Study and Conference 
Centre, Bellagio, Italy.

The Connecting team is thrilled to 
have two such experienced and exciting 
New Zealand composers working with 
the team over the next two years.
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Ryan Youens has been appointed as one of APO’s Communities Composers. 

GALLIPOLI 
COMMEMORATED  
IN CONCERT
The Battle of Gallipoli will be 
commemorated in a series of 
concerts worldwide, including an 
Anzac Day concert with the APO at 
Auckland Town Hall. 

‘Gallipoli World Peace Concert’ 
is an international project led by 
Turkish composer Can Atilla, and 
the concert programme includes 
Vaughan Williams’ Fantasia on 
a Theme by Thomas Tallis, and 

Butterworth’s A Shropshire Lad: 
Rhapsody for Orchestra, as well 
as a special composition by 
Atilla commemorating the 100th 
anniversary of the Battle of Gallipoli, 
titled: Symphony No.2 ‘Gallipoli – 
57th Regiment’. 

The concert will receive several 
performances in early 2018: with 
the Bilkent Symphony Orchestra 
in Ankara on 18 March, The Royal 
Philharmonic Orchestra in London 
on 5 April, The Sydney Symphony 
Orchestra on 27 April, and the APO 
on Anzac Day, 25 April. 

In the spirit of ANZAC 
camaraderie, the APO will be 

joined by Australian conductor Ben 
Northey, New Zealand soprano Anna 
Leese, and NZTrio cellist Ashley 
Brown. The concert organisers 
have announced that a portion of 
proceeds from the ticket sales of 
concerts will be donated to national 
veterans’ associations, including the 
Royal New Zealand RSA, Australian 
War Memorial, The Commonwealth 
War Graves Foundation, and The 
Turkish War Veterans Association. 

The concert starts at 7:30pm at 
the Town Hall. Ticketing details have 
not yet been announced, and further 
information will be listed on the APO 
website as it is released. 

Dr Charles RoyalImage: Maarten Holt
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If I asked you to imagine the kind of public 
figure who had more than 45,000 Facebook 
followers, you’d be forgiven if you didn’t 
immediately assume it was someone who 
played the clarinet. 

But such is the world of Andreas 
Ottensamer, 28-year-old Principal 
Clarinettist of the Berlin Philharmonic and 
general phenomenon. He’s adored by 
critics, audiences and colleagues alike, not 
to mention the fan-girl in Japan who showed 

A MODEL 

Austro-Hungarian Andreas 
Ottensamer is Harvard 

educated, a talented 
athlete, and a clarinet 

soloist in global demand. 
Tabatha McFadyen meets 

the young musician at the 
top of his game.

8 apo.co.nz



him her new custom-made Andreas iPhone 
case last time he was there. 

There’s a valid assumption that this kind 
of success would require a certain one-eyed, 
‘lock-yourself-in-a-practice-room-from-the-
age-of-four’ style of determination, but here, 
once again, Ottensamer defies the mould. He’s 
anything other than just the clarinet guy. He’s 
the sporty guy as well: when the Berlin Phil 
puts together a soccer team to play against 
the Shanghai Symphony and they win four 
goals to none, Ottensamer scores three of 
them. He’s also the smart guy, interrupting his 
liberal arts studies at Harvard to pursue his 
musical ambitions. His well-documented good 
looks are combined with a personality full of 
charm, directness and wit, and he also speaks 
Hungarian. Naturally. 

The Hungarian is courtesy of his mother 
Cecilia, the cellist matriarch of what just 
might be the world’s most musical family. 
Ottensamer’s father, Ernst, was the Principal 
Clarinettist of the Vienna Philharmonic, a post 
he would eventually share with his son Daniel. 
In a way, having a family full of profoundly 
special musicians meant that, for Andreas as 
the youngest member of the clan, music itself 
wasn’t actually something special, per se. It 
was just the really fun thing you always did 
with your family. 

“Music was always around – for me it was 
the most natural thing on earth. When I went to 
school, there was a point when I had to realise 
that not every family makes music at home. I 
thought that it was just normal that you’d come 
home and someone would always be at the 
piano or something, and there was this point 
where someone told me: ‘yeah, no one in my 
family is a musician’. I thought they were freaks,” 
he says with a smile. 

A musical family is one thing, but the 
question has to be asked: why so many 
clarinets? Surely, as the younger brother, he 
thought about playing something else? 

“I started with the piano first and then the 
cello, but the clarinet was always lying around so 
I wanted to try one. It felt comfortable and I got 
to play chamber music right away with my other 
family members, so it just felt like the most fun 
thing to do.”

And thus we arrive at what seems to be at 
the core of it all for Ottensamer: that music is 
fun. So fun, in fact, that there was a real chance 
that he might not have pursued it as a career. 
“I kept other doors open in a way because 
the one thing I didn’t want with music was to 
make it my profession and then be frustrated 
by it… Music is something so enriching that 
I didn’t want to do it at all costs, which might 
sound like a contradiction, but I wanted it to 
be a positive thing for me. I didn’t really decide 
to make it my profession until I had this big, 
big chance with the Orchestra Academy at the 
Berlin Philharmonic. That was the point when I 

was like “Ok, this is going to be it.”
Soon after his time at the Academy – when 

he was all of 21 – he was appointed Principal 
Clarinet, and in the subsequent seven years, 
the winning combination of his rare musicality, 
impeccable technique and bucket-loads of 
charisma has propelled him to the very top of 
the classical music scene the world over. 

His upcoming performance with the APO 
marks his New Zealand debut, playing Weber’s 
First Clarinet Concerto. The Romantic period 
produced a number of concerti for the instrument, 
but it’s the two by Weber that are the most oft-
performed, taking advantage as they do of the 
clarinet’s capacity for poetry and fireworks alike.

“Weber is the composer who probably 
wrote the best for the clarinet, if you look at 
it instrumentally,” Ottensamer explains. “He 
would choose exactly the right key to write the 
entire concerto in just because the technical 
possibilities would be the biggest and the 
easiest. The First Concerto is very operatic, 
with all these elegiac arias… and all the 
technical aspects he writes are just perfect for 
the player so it’s really a great showcase.”

It’s a piece that he has a particularly 
special connection to, having played it with 
his own orchestra in May 2017 under the 
baton of living legend Mariss Jansons. It’s a 
set of performance conditions so perfect that 
they border on definitive, but Ottensamer is 
determined to keep it fresh. 

“You don’t have to try very hard to find new 
ways of interpreting things in a musical piece, 
whatever it is. You just have to try hard to make 
yourself want to do it and want to put in the 
effort. As long as you’re open to changing your 
mind on some things and learning and adapting 
to the situation. Anyway, you’ll be forced to 
reinvent your part of the music because when 
you come together with a different orchestra, 
they’re going to hand you different material 
to adapt to. It will always be slightly different. 
Ultimately, it’s all about fantasy and creativity, 
so you add that to the mix as well.” 

Ottensamer’s irrepressible drive to pursue 
outlets for this creativity has led him to establish 
a wonderfully varied career full of solo, chamber 
music and orchestral work, an arrangement that 
seems key to his satisfaction. When asked if he 
had to choose one particular realm over another, 
he’s adamant that it’s not a very good question. 

“That’s like if I asked you what you would 
choose if you could only eat one dish for the 
rest of your life!” he says with a certain air of 
jovial indignation, before explaining the crux of 
the matter. 

“Musicians used to do everything. They 
used to play chamber music, they used to 
play pieces in completely different set-ups 
according to who was there, they would play 
multiple instruments, they would conduct, 
compose, be soloists, play in orchestras and 
everything. And that’s the spirit that I love.” 

The New Zealand 
Herald Premier Series

OTTENSAMER 
PLAYS WEBER
8pm, Thur 21 June 
Auckland Town Hall

Conductor Carlos 
Miguel Prieto

Clarinet 
Andreas Ottensamer

Copland Quiet City
Weber Clarinet Concerto 

No.1
Shostakovich Symphony 

No.5

INFORMATION
apo.co.nz/whats-on

+1C
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INTRODUCING CRYSTAL CRUISES, A PROUD PLATINUM 
PARTNER OF AUCKLAND PHILHARMONIA ORCHESTRA. 
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Welcome to the new Crystal®, where all inclusive is All Exclusive.

TERMS & CONDITIONS: All fares, itineraries, programs, policies and shore excursions are subject to change. †Crystal Cruises offers each guest the opportunity to dine at least once on 
a complimentary basis in Prego and Nobu Matsuhisa’s restaurant at sea. Additional reservations including “walk-in” visits are subject to a US$30 per person fee, subject to availability. 
Optional dining in the Vintage Room attracts an additional fee. Cruise-only fare does not include land programs. For complete Terms & Conditions, visit crystalcruises.com/legal. ©2017 
Crystal Cruises, LLC. Ships’ registry: Bahamas and Malta. 
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FOR MORE INFORMATION OR TO RECEIVE A BROCHURE, 

CONTACT YOUR TRAVEL PROFESSIONAL OR CRYSTAL. 
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Between the letter opener she received in 2002 and the steam 
iron in 2008, Phil News editor Tiana Lyes has the market 
cornered in underwhelming gifts from paramours. Perhaps they 
could have learned a thing or two from Richard Wagner. 

Think Wagner, think luxurious melodies, extreme 
drama, opulent leitmotifs – and great, grand 
romance. It’s no wonder, then, that his own 
love life was dramatic. Wagner was a well-
documented cad, often infatuated with married 
women and prone to grandiose gestures of love. 

Scene: It’s early on Christmas morning 1870, 
and Wagner’s second wife Cosima, is still asleep. 
A small orchestra has been assembled at the 
bottom of the stairs at Wagner’s house, Tribschen. 
This particular morning is also Cosima’s 33rd 
birthday (she was born on Christmas Eve but 
always celebrated it on Christmas day). Wagner 
raises his baton and the opening strains of music 
soar into the bedroom and rouse Cosima from her 
sleep. According to her diary entry for that day, 
she is suitably blown away by the gesture: 

“When I woke up I heard a sound, it grew 
even louder, I could no longer imagine 
myself in a dream, music was sounding, 
and what music! After it had died away, R. 
came in to me with the five children and put 
into my hands the score of his “Symphonic 
Birthday Greeting.” I was in tears, but so, 
too, was the whole household; R. had set 
up his orchestra on the stairs and thus 
consecrated our Tribschen forever!”

Tribschen was the villa Wagner bought 
on the shores of Lake Lucerne, Switzerland, 
and was also the birthplace of their first son, 
Siegfried, though the music he had composed 
for Cosima that Christmas morning was not 
yet known as the Siegfried Idyll. The original 
manuscript read: ‘Tribschen Idyll, with Fidi’s 
Birdsong and Orange Sunrise, presented as 
a Symphonic Birthday Greeting to his Cosima 
by her Richard, 1870’. Fidi was their pet name 
for Siegfried, and ‘Fidi’s birdsong’ was a nod to 
the bird that began to sing early in the morning 
Siegfried was born, as the sun rose in the sky 
and lit the walls in an orange glow. Wagner’s 
composition was undoubtedly an expression of 

love, and of gratitude for a son and a male heir, 
and Cosima was fiercely protective of her gift. 
For many years she pleaded with Wagner not to 
sell it, but eventually his mounting debts came 
to collect, and it was sold to publishers in 1877. 

So far, so terribly romantic. We could leave 
it there and all agree that Wagner’s gift to his 
beloved wife Cosima was achingly lovely and 
deeply personal, especially when this was a 
composer who was on an almost exclusive diet 
of opera – Siegfried Idyll would be one of only a 
few non-operatic works he wrote in maturity. It 
turns out, however, that this isn’t Wagner’s first 
time wheeling out a musical birthday surprise for 
a love interest. 

Twelve years earlier when Cosima was 
only an acquaintance to Wagner – and a 
newlywed to his good friend, the conductor 
Hans von Bülow – Wagner orchestrated one 
of his Wesendonck Lieder. The lied was one 
of a set of five songs set to poems written by 
his (widely-suspected) paramour, Mathilde 
Wesendonck. He selected Träume (Dreams) 
and orchestrated it for solo violin and small 
ensemble, and arranged it to be played as 
a surprise birthday gift on the morning of 
Mathilde’s birthday – December 23rd – at her 
home. (Conveniently this performance also 
coincided with Mathilde’s husband being away 
on a business trip.) Wagner’s then-wife Minna 
was even roped in to assist with the event. 
And what an event it was – the talk of the 
town! Cosima von Bülow would even write to 
her friend about how Wagner had composed a 
serenade for Mathilde.

A cynical writer (particularly one who has 
received several disappointing Christmas gifts in 
her time) might wonder then, with the birthdays of 
Mathilde and Cosima occurring so close together, 
perhaps Siegfried Idyll was written to help erase 
the memory of Wagner’s gift to Mathilde, and 
give Cosima her own birthday treasure.  

Bayleys Great Classics

LOVE LETTERS
7.30pm, Thur 22 February
Auckland Town Hall

APO on the Shore

BELLINCAMPI & 
MENDELSSOHN
7.30pm, Fri 23 February
Bruce Mason Centre, 

Takapuna

Conductor 
Giordano Bellincampi

Violin Veronika Eberle

Wagner Siegfried Idyll
R. Schumann 

Violin Concerto
Mendelssohn Symphony 

No.4, ‘Italian’

INFORMATION
apo.co.nz/whats-on
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RE-GIFTS OF

LOVE
Cosima, Siegfried and Richard Wagner
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The New Zealand 
Herald Premier Series

ENIGMA
8pm, Thu 19 April
Auckland Town Hall

Conductor Antony Hermus
Violin Yanghe Yu
Soprano Allison Bell
Tenor Henry Choo
Bass-baritone Joel Amosa
Choir Voices New Zealand 

Chamber Choir
 Director Karen Grylls

Vaughan Williams The 
Lark Ascending

Ross Harris Face 
(world premiere)

Elgar ‘Enigma’ Variations
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“Facial injury is one of the most intimate 
and disturbing things that could happen 
to a person,” says composer Ross Harris. 
Marking the conclusion of the WWI centenary 
commemorations, Ross Harris and poet 
Vincent O’Sullivan’s new work Face explores 
the aftermath of the war for those people 
whose lives were irrevocably changed in the 
most dramatic way. “For men like that,” says 
O’Sullivan, “there’s no conclusion to the war. 
There is no armistice. For the rest of their lives, 
they lived with the day of that injury.” 

Face draws on the pioneering work of 
New Zealand surgeon Harold Gillies, who 
worked with injured soldiers at the Queen Mary 
Hospital in London alongside Henry Pickerel 
from the Otago Dental School. “It’s about 
the machines of war against the machines of 
repair,” says Ross. 

Barry Cleavin’s artwork 
‘The Soldier’s Face’ gave 
inspiration to Face, and 
artist Tim Gruchy uses 
this artwork to create 

an evocative video 
element for the concert 

performance.

Between two beloved 
masterworks from English 

composers, Vaughan Williams’ 
The Lark Ascending and 

Elgar’s ‘Enigma’ Variations, lies 
a very special international 

co-commission paying tribute 
to the Kiwi pioneers of plastic 

surgery. Amber Read talks 
to composer Ross Harris and 
poet Vincent O’Sullivan about 

their latest collaboration. 

THE

OF WAR
SCARS
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The world premiere of Face has been made 
possible with significant financial support. 
In addition to a special grant from Creative 
New Zealand and sponsorship from 
Naxos Music Group, the APO received 
generous donations from The William and 
Lois Manchester Trust, and the Gillies 
McIndoe Foundation. The names of these 
organisations offer a clue to the connection; 
Dr Harold Gillies pioneered plastic surgery 
and skin grafting techniques to treat WWI 
soldiers, and he was joined in the 1930s 
by Dr Archibald McIndoe and at the onset 
of WWII by Dr William Manchester, both 
of whom trained under Gillies. They were 
part of a small group of New Zealand-
born surgeons who developed radical 
new reconstructive procedures and also 
recognised the importance of rehabilitation. 
Manchester went on to set up the very 
first civilian plastic surgery unit in New 
Zealand in 1945, at Burwood Hospital 
in Christchurch.

Today the Gillies McIndoe Research 
Institute continues to serve the pioneering 
spirit of Gillies and McIndoe, with a focus 
on developing low cost and non-invasive 
treatments for cancer. More information 
about GMRI’s work can be found at  
gmri.org.nz

A SURGICAL 
VANGUARD

Face is generously 
supported by Creative 
New Zealand, The 
William and Lois 
Manchester Trust, 
the Gillies McIndoe 
Research Institute, 
and Naxos Music 
Group. The piece is 
an international co-
commission with BBC 
Symphony Orchestra, 
who will perform it at 
the Barbican in London 
on 28 April. The APO 
performance will be 
recorded and released 
internationally under the 
Naxos record label. 

“Gillies especially worked on the 
principle that you’re not just operating on a 
man’s face, you’re operating on his soul, his 
whole personality,” says O’Sullivan. “He was 
enormously popular with his patients because 
he didn’t regard them just as in medical 
challenge, but he always approached them 
as individuals.” Harris and O’Sullivan tried 
to accomplish a similar blend of medical 
and personal elements: “It’s that mix of 
conventional romantic motifs and language 
with much more hard-nosed, pragmatic facts, 
that’s what we’re trying to do,” says O’Sullivan. 
“We’ve tried to make music, to make songs out 
of medical facts as well as emotional ones.”

A soldier whose face has been destroyed, 
his fiancée, and the surgeon are represented 
by a trio of soloists through whom Harris and 
O’Sullivan explore the relational and medical 
angles of the scenario. There is also a chorus, 
which “comments on the broader picture, 
the nature of humanity and the nature of the 
destruction of people by the violence of other 
people by the machines of war,” says Harris. 
The work is continuous, with each soloist 
singing primarily alone in arias, with some duet 
as arias overlap and a small ensemble at the 
end. 

O’Sullivan, who was the New Zealand 
Poet Laureate from 2013-2015, wrote the 
text specifically for this project. “When writing 
a song, the language you use as a rule has 
to be simpler than writing a poem, because 
you only hear it once,” he explains, drawing on 
many years of experience collaborating with 
Harris. “You can’t go back and read it again, so 
simplicity and directness is essential.” 

Face is Harris and O’Sullivan’s 11th 
collaboration, and their work initially owed 
much to Barry Cleavin’s artwork ‘The Soldier’s 
Face’. Artist Tim Gruchy has created a video 
composition based on this image which will 
be part of the performance. “This is not about 
creating soundtracks to films or films to music,” 
he says. “The visual accompaniment is very 
much like an emotional enhancer. We’ve all been 
enjoying classical music without pictures for a 
long time, so if you start putting up pictures with 
the music, it’s not about trying to do draw the 
people’s attention, it’s about trying to set a mood 
that enhances the experience for the audience 
to what the music is trying to convey.”

Cleavin’s artwork is a composite image, 
with the soldier’s face formed of many smaller 
elements, all icons of war, such as toy soldiers 
and cannon wheels. Gruchy will recreate many 
of these smaller elements, fading them in and 
out over the course of the music, so that the 
solider’s face is slowly transformed, with the 
final image being Cleavin’s work in full. 

Although the topic of the work is a medical 
one as well as an emotional one, Gruchy 
decided not to use any medical images. “I 
think that would be gratuitous – an easy thing 

to do as sadly there’s an awful lot of horrific 
images out there – but early on I made a very 
clear decision not to do that.” Rather, Gruchy 
strategises to underscore the mood and 
meaning of the music and text. 

Similarly, Harris avoids relying on aural 
allusion to the harsh, crashing sounds of war 
in his music: “Because it’s facing forward, it’s 
much more lyrical and reflective than you  
might expect – it’s basically a post-war piece 
about what’s left, the debris in people’s lives 
and so forth.”

While dealing with a primarily historical 
situation, the topic of Face should resonate 
with contemporary audiences – issues of loss, 
self-identity, and it’s impact on our relationship 
to ourselves and others, are as relevant now 
as ever. “Loss is universal,” says Harris. “One 
doesn’t get very far through life without loss.” 

Sir William Manchester

Sir Harold Gillies

Sir Archibald McIndoe
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VERDI’S 
WOMEN

Vengeance, power, passion; Verdi confronted 
conservative 19th-century audiences with 

some of the most memorable women 
in opera. Frances Moore explores 

the significance of  
his heroines. 

Opera is a tough business for women. They 
usually die – often violently (or at least, quite 
uncomfortably). When Catherine Clément 
published Opera, or the undoing of women in 
1979, she posed the question many of us ask 
ourselves; why do I enjoy watching women die? 

Clement had a point; for season after 
season, we watch and applaud the deaths of 
Carmen, Violetta, Desdemona, Gilda, Mimi, 
Butterfly, Aida… and so many others.

Of course, the opposite is also true; opera 
is a source of power for women. Think of the 
prima donna, whose voice can be so powerful 
as to soar above the orchestra, free from the 
dictates of the librettist and composer. In 
truth, rather than applauding her death, we 
are as likely to be ecstatically applauding a 
soprano’s extraordinary virtuosity – her top C 
or the lushness of her vocal timbre, even as 
she sings of her subjugation. That opera can 
be both empowering and unsettling, often 
simultaneously, is a quirk that any feminist 
opera-lover must grapple with. 

Giuseppe Verdi was certainly responsible 
for killing plenty of female characters but also 
for creating some of the most memorable, 
complex and glorious heroines in the canon. In 

his 60-year career, Verdi put on stage warrior 
women, courtesans, princesses, virgins, 
witches, mothers and daughters, few of whom 
would have neatly fitted into acceptable ideas of 
femininity in 19th-century Italy. 

The grand spectacle of Aida, composed in 
1870 and set in ancient Egypt, offers a case in 
point. It is a story of two women – Amneris, an 
Egyptian princess and Aida, a captured Ethiopian 
princess – both in love with Radamès, the 
Captain of the Guard. Jealousy, patriotism and 
betrayal lead, eventually, to the deaths of Aida 
and Radamès, as they are entombed alive. Aida 
may not pass the Bechdel Test* anytime soon, but 
throughout there are moments where the music 
rebalances some of the injustices of the narrative, 
allowing both women complexity and agency. 

Significantly, the opera begins with the 
strings very quietly playing a melody associated 
with Aida. By foregrounding her musically, she 
is, in a sense, the first character we meet and 
we are (unconsciously) set up to sympathise 
with her. It is also significant that the opera ends 
with Aida. Verdi crafts a moment of ethereal 
calm beauty as Aida and Radamès sing their 
final goodbyes. ‘O terra, addio’ is a duet but it is 
Aida who first sings the technically challenging 

The Trusts Community 
Foundation Opera 
in Concert

AIDA
7.30pm, Fri 20 July
Auckland Town Hall

Conductor 
Giordano Bellincampi

Cast includes: 
Aida Maria Luigia Borsi
Radamès 

Antonello Palombi
Amneris Olesya Petrova
Amonasro Lucio Gallo
Il Re Pelham Andrews

Chorus The Freemasons 
New Zealand 
Opera Chorus

INFORMATION
apo.co.nz/whats-on
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and stunningly delicate melodic line, filled with 
potentially treacherous though spellbinding, vocal 
leaps, which Radamès then repeats. In moments 
like these, Aida proves herself to be musically 
powerful, generating and leading the material we 
are entranced by, even as we watch her die.

Aida is equally about Amneris, one of 
the few characters that display any personal 
growth. We experience her in various different 
forms, from an unashamedly sensual being, 
to cruelly vengeful and piteously repentant. 
Amneris is also a curious figure in terms of the 
play between her social status and her forms of 
expression. In Act 2, scene 1, we see her alone 
with her slaves and as they anoint her body, 
she sings of her desire to see Radamès. Verdi 
sets her line, ‘Ah, come, my love, transport me, 
fill my heart with happiness’, with a delicious, 
languorous chromaticism that contemporary 
reviews described as ‘voluptuous’. That such 

an overt expression of sexuality came from a 
princess rather than a servant or prostitute 
was certainly progressive for its time, (though 
the distancing effect of its exoticised setting 
would have made such social transgression less 
dangerous for its original audience). 

As Susan Rutherford writes in Verdi, Opera, 
Women, for its first audiences, this scene ‘might 
have been read as unhealthy, even unnatural… 
as a kind of incomprehensible fiction by others; 
or as revelatory of the hidden real desires of 
women’. We are reminded again of the ‘live-
ness’ of opera; that its meaning begins to be 
stitched together from the moment we settle in 
our seats and Verdi’s dazzling score begins. 

Amneris – a ‘real’ woman with real desires 
or an unhinged fiend? Aida – a hapless victim 
or a powerful prima donna? Nothing will beat 
being there in the Auckland Town Hall to figure 
this out for yourself. 

*The Bechdel Test assesses 
whether, when any two fictional 
female characters meet, they talk 
to each other about something 
other than a man. 

Italian soprano Maria Luigia Borsi returns to the APO to sing the title role of Aida 
in July. She previously sang Desdemona in the APO’s Opera in Concert Otello.



Im
ag

e:
 P

hi
lip

 G
at

w
ar

d Mark-Anthony Turnage has composed orchestral 
music extensively under residencies or 
associations with several British orchestras and 
the Chicago Symphony Orchestra, and his music 
is performed frequently throughout the world. 
Despite the prodigious variety of his music, his is 
arguably one of the most instantly recognisable 
voices in contemporary music – partly because 
of an individual approach to aspects of colour 
and instrumentation, together with the distinctive 
structure and voicing of his harmony.

Turnage was born in 1960 into a deeply 
religious household in an industrial area in 
southern Essex. His mother played the piano 
and his father sang, but for the young boy music 
gradually became an obsession. From about the 
age of ten he listened incessantly to Radio 3 
and developed an extremely broad knowledge 
of both the classics and contemporary music. 
Music became something of a refuge from the 
fire and brimstone of his evangelical parents.

At the age of 14 he was accepted by the 
Junior Department of the Royal College of Music 
(RCM), studying piano and composition. After 
about a year he became a student of Oliver 
Knussen who, then in his early twenties, already 
had a formidable reputation. Concurrently with 
his serious composition studies at the RCM, at 
home in Essex Turnage discovered jazz fusion  
through the music of people like Herbie Hancock, 
Freddie Hubbard and Miles Davis. Knussen 
suggested that he continue his studies with 
Gunther Schuller at Tanglewood, and in his early 
twenties he did so with the aid of a scholarship. 

It was German composer Hans Werner 
Henze who encouraged Turnage to write his 
first opera, Greek, to a libretto by Steven Berkoff 
which updates Oedipus the King and places it in 
London’s East End. Premiered at the first Munich 
Biennale in 1988, this proved to be Turnage’s 
breakthrough piece. Soon after the premiere 
he began to compose his first work for full 
orchestra, Three Screaming Popes, inspired by 
artist Francis Bacon’s studies after Velázquez. 

Turnage’s orchestral residency with the City 
of Birmingham Symphony Orchestra was set 
up even before that work had been completed, 

Jointly commissioned by the Oregon Symphony, the Royal Liverpool Philharmonic 
and the Auckland Philharmonia Orchestra, Symphonic Movements by leading 

British composer Mark-Anthony Turnage is the APO’s first international co-
commission. The performance on 12 April will be the Australasian premiere. APO 

librarian Robert Johnson talked to Turnage shortly before Christmas.

TURNAGE’S 
TRIBUTE
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The New Zealand Herald 
Premier Series

A NIGHT 
OF FIRSTS
8pm, Thur 12 April
Auckland Town Hall

Conductor Christian Kluxen
Piano Ingrid Fliter

Mark-Anthony Turnage 
Symphonic Movements 
(Australasian premiere)

Mendelssohn Piano 
Concerto No.1

Sibelius Symphony No.1

INFORMATION
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but fortunately Popes turned out to be a great 
success with conductor Simon Rattle and 
the orchestra, and the projected three-year 
residency was eventually extended to four.

From the beginning of his career, many of 
Turnage’s works have been gifted with extremely 
evocative titles – Drowned Out, Your Rockaby, 
Blood on the Floor. In recent years he’s begun 
to use more abstract titles such as Cello 
Concerto, Piano Concerto, and now Symphonic 
Movements. Turnage says this is because these 
days he’s using fewer extra-musical influences 
such as poetry and paintings, concentrating more 
on the notes themselves and on matters of form. 
Of course, there’s always been a strong formal 
element in Turnage’s music. Even a relatively early 
orchestral work such as Drowned Out, inspired 
though it was by William Golding’s novel Pincher 
Martin, had a powerfully symphonic structure. 

The four-movement work Remembering, 
premiered by Sir Simon Rattle and the London 
Symphony Orchestra in January 2017, was 
described by one critic as “a symphony in all but 
name”, and Turnage himself admits that recent 
works such as Speranza and Frieze could also 
be characterised as symphonies. Nevertheless, 
he continues to avoid the term, explaining that 
he grew up with the symphonies of Beethoven, 
Bruckner, Mahler and others. “In a sense, I’m 

scared of calling something a symphony…but 
I’ve definitely written pieces that other people 
have said were symphonies.”

Symphonic Movements is written for a 
large orchestra including, in three of its five 
movements, a prominent part for soprano 
saxophone (doubling on tenor sax in the fourth 
movement). This is an instrument that Turnage 
particularly loves and has used frequently in 
his orchestral scores. There are no movement 
titles, and no tempo indications expressed in 
words – just metronome marks. 

The work is dedicated to the memory of 
composer, pianist and jazz musician Richard 
Rodney Bennett, who Turnage says “was a big 
hero of mine, particularly from my early teens”. 
The two composers finally met in New York 
just a few weeks after 9/11, when Turnage 
happened to be there for performances of 
Blood on the Floor. Hitting it off immediately, 
they soon became close friends.

Symphonic Movements doesn’t refer 
directly to Bennett’s music; it’s more a personal 
tribute from Turnage, a reflection on Bennett 
the man. “He was the funniest person I’ve 
ever met in my life, in terms of his sense of 
humour…Usually when I write memorial pieces 
they’re quite sombre, and this piece definitely 
isn’t – it’s much lighter”. 

www.0800phantom.co.nz

/posterpoem

@0800phantom

Your 
campaign 
deserves a 
Phantom 
frame.



New Zealand’s Most Awarded Winery

George, 
Founder, Owner

No great 
wine ever 

came from a 
spreadsheet.

Winemaking is an art, not a numbers game and 

our winemakers and viticulturists understand 

this. They pick our grapes based on flavour and 

ripeness, not on achieving a certain yield. It’s a 

luxury we have from being family-owned which 

means everything we do is for the good of what’s 

in the glass. For us it’s simple: our wine is far 

more important than how many zeros are on our 

balance sheet. So open a bottle of Villa Maria and 

experience what passion and dedication taste like. 

OPEN ANOTHER WORLDTM
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NO TWO DAYS ARE ALIKE 
IN OUR CONNECTING 
DEPARTMENT. CHELSEA 
WONG, OUR PROJECTS 
EXECUTIVE, GIVES 
US AN INSIGHT INTO 
THE BREADTH AND 
DIVERSITY OF APO 
CONNECTING ACTIVITIES.

MONDAY 27 NOVEMBER
We are bracing ourselves for a busy 
week. Today we debrief last week’s 
activities, and hold production meetings 
for the numerous events ahead. APO 
Connecting Producer Simone Millar 
and I also squeeze in a visit to Hillpark 
School, whose choir is singing in Friday’s 
free Christmas concert for the Wiri 
community, Wairua Harikoa. Who said 
we were winding down for the year?

TUESDAY 28 NOVEMBER
Today is the second of our Kiwi Kapers 
concerts for primary and intermediate 
schools, and we’re at Vodafone Events 

Centre. Following our first concert 
at Aotea Centre last week, there are 
several stage production elements to 
consider including slight changes in set 
and improvements made in the script. 
Education Programmes Facilitator 
Natasha Pearce has expertly prepared 
management plans for Front of House, 
to ensure all schools are happy. 

THURSDAY 30 NOVEMBER
We are back at Phil Hall today to 
rehearse for upcoming Christmas 
concert programmes. We have lots of 
special guests joining us, including two 
more orchestral interns playing in the 
orchestra, two Little Drummers who 
have been selected to perform in this 
concert, performer Jackie Clarke who 
is narrating Slinky Malinki’s Christmas 
Crackers, which will feature in APO 
4 Kids Christmas, and composer Jan 
Bolton who has written the score to 
accompany Slinky Malinki. At the 
end of the rehearsal, the five students 
from Onehunga High School who 
have been participating in our month-
long programme ‘Can you be the 
Conductor?’ undertake their final task: 
conducting the full APO. It is awesome 
to see how far these students have come 
over the last few weeks, each being 
able to bring out a different character 
in the pieces they conduct. Director of 
Connecting Thomas Hamill and I host 
the students for lunch afterwards, and 
hear from them about their experience. 
We hope the project has inspired them, 
not just musically, but to be leaders in 
whatever field they choose to work in.

FRIDAY 1 DECEMBER
Another day, another concert! Team 
Connecting is at the Vodafone Events 
Centre again for Wairua Harikoa. 
We are joined by 350 pre-schoolers, 
parents and caregivers in the 
audience. On stage, Hillpark School 
choir perform some Christmas songs 
before Auckland Girls Grammar Kapa 
Haka group sing Poi E accompanied 
by the APO in a unique orchestral 
arrangement of the Kiwi classic. 
Thought to be the first time an 
orchestra has undertaken to perform 
the song, news crews from Maori 
Television and TVNZ’s Te Karere are 
here to capture the special moment. 
After the show, CEO Barbara Glaser 
and Thomas present Dalvanius Prime’s 
brother, Eddie, a book commemorating 
the performances of Poi E by the  
APO this year.

SATURDAY 2 DECEMBER
No rest for Team Connecting as 
we launch into our final concert 
programme for the year, APO 4 Kids 
Christmas. If I’m being honest, I’m 
just as excited as the little ones in the 
audience for Slinky Malinki’s Christmas 
Crackers. There are two shows today 
at the Auckland Town Hall and both 
are more or less sold out. Armed with 
conducting straws and instrument 
stickers, our young audience seem 
pretty content with the show and we 
are too. But it’s not over yet – we'll be 
doing it all again the following Sunday 
at The Trusts Arena in Henderson.
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Jackie Clarke performs at Wairua Harikoa

Deniro Tavu’i puts the APO through its paces in ‘Can You Be The Conductor?

All images: Adrian Malloch
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Watch a video of the 
conducting experience at  
apo.co.nz/onehunga-project

Five talented students from Onehunga 
High School can now add “conducting 
the APO” to their résumés, following a 
month-long conducting workshop, as 
part of the APO’s Onehunga Project. 

The APO Connecting programme 
‘Can you be the Conductor?’ uses 
the idea of conducting an orchestra 
as a conduit to building leadership 
skills. The students were selected 
by Onehunga High School not only 
because of their musical abilities, but 
also because they have shown promise 
as young leaders in their community.

The conducting programme is part 
of APO’s Onehunga Project, which 
has been running for the past three 
years with the significant support of the 
Manukau Westmere Lodge Charitable 
Trust. The Manukau Westmere Lodge 
No.24 is a Freemason’s Lodge and 

charitable organisation based in 
Onehunga, and has recently announced 
renewed support of the Onehunga 
Project for a further three years.

In addition to the ‘Can You Be the 
Conductor?’ leadership programme, 
the Onehunga Project also provids 
professional mentoring of young music 
students from Onehunga High School 
through the APO Partnership Schools 
(APOPS) programme and the APO 
Artist in Residence at Onehunga High 
School, violinist Yuri Cho. 

Having never conducted an 
orchestra before, the students 
undertook some basic conducting 
training with APO Conductor David 
Kay over the course of one month and 
had the opportunity to work with APO 
musicians in ensemble settings. The 
students attended an APO mainstage 
concert, enjoyed a backstage tour 
of the APO and met with APO’s 
Music Director, Maestro Giordano 
Bellincampi. Their training culminated 
in each student taking to the podium 
in front of the full APO in rehearsal 
and conducting an excerpt from 
either Tchaikovsky’s Marche Slave or 
Beethoven’s Ode to Joy. The students 
built confidence, self-awareness and 
leadership skills by facing a challenge 
and getting outside their comfort zone. 

Deniro Tavu'i, APO’s David Kay, Teresa Filipe, Neil Rowlands, Jacob Ngan-Sue, Jonny 
White HOD Performing Arts at Onehunga High School, Jan Claridge, Tevita Teulilo

Student Jacob Ngan-Sue said the 
programme was invaluable. “I have 
seen how important communication 
and connection with players is, not only 
physically but mentally. You really have 
to glow on the inside as well as on the 
outside in order for the orchestra to 
really shine. Overall, this experience 
has helped with confidence,” he says. 

Neil Rowlands, Master of Manukau 
Westmere Lodge No.24, says, 
“The Onehunga Project mentoring 
programme at Onehunga High School 
and its association with the Auckland 
Philharmonia Orchestra is a perfect 
fit. We are into our fourth year of 
sponsorship which sees this very 
worthy project receive $15,000 each 
year for at least the next three years.”

The APO is grateful to the Manukau 
Westmere Lodge for helping to 
support its leadership work.

DEVELOPMENT NEWS

Image: Adrian Malloch

THE ONEHUNGA 
PROJECT IS JUST ONE 
OF MANY WAYS THE 
APO IS REACHING 
OUT INTO AUCKLAND 
COMMUNITIES AND 
SCHOOLS.
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Chair donors Alison and Paul 
Dyson with Bella Zilber (centre) 

WHAT MADE YOU WANT TO 
BECOME CHAIR DONORS?
Ever since returning from living in 
Europe some 14 years ago, we have 
relished the easy access here in 

Auckland to world-class performances, 
and the quality of our local arts 
scene. After years of enjoying the arts 
overseas we find Auckland is more 
accessible, reasonable and intimate 
with no compromise in quality! We 
believe the arts contribute enormously 
to a healthy society by exploring all 
genres and contemporary expression, 
and supporting artists and arts 
organisations is critical to this.

WHAT HAVE BEEN SOME OF THE 
REWARDING ASPECTS OF BEING 
PART OF THE PROGRAMME? 
First and foremost, to sit in the 

audience and feel a personal 
attachment to one of the musicians. 
And we also enjoy some truly special 
evenings in lovely Auckland locations, 
getting to know other supporters and 
orchestra members. Most notably, 
enjoying small ensembles or soloist 
recitals on these occasions and the 
Meet the Artist events. It’s a fabulous 
opportunity to develop our music 
understanding and appreciation.

WHAT MADE YOU CHOOSE TO 
SUPPORT BELLA’S CHAIR? 
APO suggested Bella’s chair to us and 
we were really thrilled to support the 
only female double bass player. We 
have loved getting to know Bella as a 
truly accomplished, dedicated player 
and a most delightful person. We have 
the added pleasure of being able to 
watch her elegant playing as we sit 
amongst an enthralled audience. We 
kind of feel like ‘Bella is our girl’! 

The APO Chair Donor programme is 
an essential part of securing the future 
of the orchestra. It allows supporters 
to step into a unique relationship 
with the orchestra and musicians, 
complemented by private events and 
recitals. For more information about 
becoming a chair donor, visit  
apo.co.nz/give.

IN THIS NEW FEATURE 
WE MEET SOME OF 
OUR VALUED CHAIR 
DONORS. ALISON AND 
PAUL DYSON SUPPORT 
THE CHAIR OF 
ASSOCIATE PRINCIPAL 
BASS BELLA ZILBER.

Arthritis
Headaches
Fibromyalgia
Overuse injuries
Back and neck pain
Complex injury/pain
ey are complicated problems and require thor-
ough, holistic and multi-dimensional approaches 
to create real long-term changes.

2will physiotherapy specialises in education and 
treatment of these and other chronic, difficult pain 
conditions. Patients from all over Auckland seek 
our specialised services.

Please visit our website, and contact us. Please visit our website, and contact us. 
Together, we’ll find your solution.

10/75 Ellice Rd, Wairau Valley, Auckland 0629
p: (09) 44 33 611           e: hello@2will.co.nz          www.2will.co.nz





Two of the APO’s longest-
serving musicians, Rebecca 
Harris and Norman McFarlane, 
are stepping down from the 
orchestra to enjoy retirement. 
Amber Read joins them on a 
trip down memory lane. 

MUSICAL
memories

“I loved the atmosphere of a group of 
musicians giving their heart and soul to make 
something survive and grow from very small 
beginnings,” says harpist Rebecca Harris, 
talking about what initially drew her to the APO 
in 1981. She had only just moved to Auckland 
when she joined the small but committed 
group of musicians who had founded the 
orchestra the previous year. Trumpeter Norman 
McFarlane was one of those founding members: 
“We worked quite hard to get it off the ground,” 
he recalls, “and it just evolved from there.”

Both have now been playing with the APO 
for almost forty years each; what’s kept them 
committed to an orchestral career? “It’s a 
passion for playing and music,” says Rebecca 
without hesitation. Norman adds that, “most 
orchestras are either a symphony orchestra, 
or an opera and ballet orchestra, and that’s all 
they do. We do symphonies, operas, ballets 
and shows…. It gives a lot of variety to the job 
so you don’t get bogged down.”

Looking back over their careers, some 
soloists and conductors stand out for them. 
“I really liked the three tenors,” says Norman, 
“not that we did the three together, but they 
were fantastic!” Rebecca highlights conductor 
Christopher Seaman: “We enjoyed his visits 
to us very much, particularly the conductor 
workshops. He has a great sense of humour 
and his explanations were often hilarious as well 
as enlightening to both students and players.”

As well as being the orchestra’s harpist, 
Rebecca was a member of the Board, which 

from 2005 oversaw the orchestra’s changes in 
governance. “It was quite a complex process,” 
she says. “I think the new structure has 
contributed significantly to our stability and 
continuing artistic success and growth. Fully 
professional management enables the players 
to get on with their core business of music-
making and there are still processes in place 
for player participation.”

And the business of music-making is filled 
with variety and excitement – Norman, who 
was the APO’s Principal Trumpeter until 2002, 
relates one heart-stopping moment prior to 
performing the famous offstage post horn solo 
in Mahler’s third symphony. Just about to leave 
the warm-up room, he realised the locks had 
clicked on the door: “You had to turn one lock 
one way and one lock the other, and then the 
handle to get out the door. So I’m trying not to 
drop my instrument and turn these things and 
thinking that’s eight bars to go… seven bars… 
I’d better get through this door pretty soon! I 
finally managed to do it with about three bars 
to go. And then I had to compose myself and 
play this big solo!”

Throughout our conversation, both Norman 
and Rebecca’s joy in music shines through. 
“You’re working with music written by geniuses 
most of the time – it’s pretty inspiring,” says 
Norman. And when considering their thousands 
of performances with the APO, Rebecca says, 
“We appreciate the enormous support from our 
audiences. It’s at the heart of what we do.” 

apo.co.nz 23



Leave  
your mark in  
the music

You can help shape the future of the 
APO by leaving a gift in your will to the 
Auckland Philharmonia Foundation. 

The Foundation is growing its endowment 
fund to help secure the APO’s long-term 
future and growth.

Leaving a gift is one of the most potent and 
enduring ways you can help your orchestra.

Every gift, no matter the size, makes a 
difference. So once you have made provision 
for your loved ones, please consider leaving 
a gift in your will so the APO can thrive in 
years to come.

To find out more, please contact the Trusts & 
Foundations Manager 
Phone: (09) 623 5628
Email: development@apo.co.nz
Or visit the APO website: apo.co.nz/pledge 

Charitable trust No. CC23607
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ONE ARTIST, THREE 
PIECES OF MUSIC, 

A LIFE CHANGED

My Great  
Listen

Kiwi actor and trombonist Kevin Keys is a familiar face 
to APO audiences, and joins us to present APO 4 Kids in 
May, as well as being the featured actor in Stravinsky’s The 
Soldier’s Tale, for our In Your Neighbourhood series in June. 
He also appears in the current season of the Pop Up Globe. 
Kevin selects three pieces of music that have influenced him. 

BEETHOVEN – SYMPHONY NO. 7
This was a ‘gateway drug’ symphony for me. The 
Victoria University Orchestra played it on a tour 
to Gisborne, in maybe my first year, and as a 
trombonist I wasn't in the piece so got to just sit 
and listen. It's such a joyful symphony, chock-full 
of melodic hooks, that it really got me excited 
about Beethoven and flung open the door to 
rest of his symphonies.

RADIOHEAD – ‘THE NATIONAL ANTHEM’ 
Radiohead were the band of my twenties 
who really shaped my listening. I saw them in 
Auckland a few years ago and they played with 
an intensity that made everything feel fresh. I 
usually like some interaction between songs. 
They said virtually nothing and it was perfect. In 
this song live, the bassist and drummer were so 
locked in, it was like they were the only people 
in the room – they were grooving so hard you 

In Your Neighbourhood

THE SOLDIER’S  
TALE
6.30pm, Mon 11 June
St Peter’s Church, 
Takapuna

6.30pm, Tue 12 June
St Heliers Church & 
Community Centre

Featuring Gordon Hill, 
APO Principal Bass

Actor Kevin Keys

Stravinsky The 
Soldier’s Tale

INFORMATION
apo.co.nz/whats-on

APO 4 Kids

OLD MACDONALD
10am & 11.30am,  
Sat 5 May
Auckland Town Hall

10am & 11.30am,  
Sat 12 May
Bruce Mason Centre, 
Takapuna

INFORMATION
apo.co.nz/whats-on

couldn't stop smiling. And of course the crazed 
horns in the studio version are pure genius!

BABYLON CIRCUS – ‘LA CIGARETTE’
We saw these French guys play at WOMAD in 
2010 – they were hilarious and the opposite of 
Radiohead in their flamboyant interaction. This 
song is a straight ahead, simple number with 
a huge call and response chorus. We stole it 
and rearranged it for our 12-piece band and no 
matter what the gig, it was always an audience 
favourite. Give me cheap gimmick audience 
interaction any day! It also gave me a chance to 
feel exotic, mangling some French lyrics about 
'la cigarette apres l'amour.'

Their studio version of it feels a bit ploddy 
now, but there's a great cutback acoustic 
recording they do floating round the internet 
somewhere. 

Leave  
your mark in  
the music

You can help shape the future of the 
APO by leaving a gift in your will to the 
Auckland Philharmonia Foundation. 

The Foundation is growing its endowment 
fund to help secure the APO’s long-term 
future and growth.

Leaving a gift is one of the most potent and 
enduring ways you can help your orchestra.

Every gift, no matter the size, makes a 
difference. So once you have made provision 
for your loved ones, please consider leaving 
a gift in your will so the APO can thrive in 
years to come.

To find out more, please contact the Trusts & 
Foundations Manager 
Phone: (09) 623 5628
Email: development@apo.co.nz
Or visit the APO website: apo.co.nz/pledge 

Charitable trust No. CC23607

APO_Foundation_Legacy_A4_Ad_Dec17.indd   1 22/12/17   9:34 am
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COR ANGLAIS

The cor anglais, like other woodwind instruments, 
is highly susceptible to changes in the elements, 
including humidity and even air conditioning. 
Melbourne-native Martin says the relatively static 
level of humidity in Auckland, whether it’s hot or 
cold, is much more manageable and forgiving 
than the wildly changing levels of Melbourne 
or Sydney. “It’s pretty horrible, instruments can 
easily split when you’re going from crazy humidity 
to suddenly very dry conditions, including air-
conditioned concert halls,” he explains. 

Martin is well-versed in the idiosyncrasies of 
the oboe and the cor anglais; aside from his role 
in the orchestra, he also works for an international 
oboe maker and reed supplier, and travels to 
international trade fairs twice a year. Unlike string 
instruments which appreciate in value as they get 
older, a cor anglais, like an oboe, has a limited 
shelf life, so Martin is always keeping an eye out 
for a replacement instrument. 

Despite the ‘English’ moniker, (cor anglais 
is interchangeably called the English horn) it’s 
neither English in origin, nor a horn, and most 
makers are French. Martin’s current one is a 
French Lorée brand that he picked up from a 
trade fair in Frankfurt last April. 

Martin has been with the APO for more than 
20 years, and was previously APO’s Principal 
Oboe. “Not all oboists can double on cor anglais, 
but eventually you do get asked to play it.” He 
says there is a bit of adjustment to playing the 
cor anglais. “It’s the same fingering as an oboe, 
but you read it on the page and it sounds a 
fifth lower. Aside from the larger reed, that’s 
one of the most difficult things to adjust to – it 
sounds lower than what you’ve been expecting 
in your mind.”

The other adjustment Martin has had to make 
is a mental one. “You’re a lot busier on oboe,” he 
says. “With the cor anglais there are a lot  

more passages you don’t play. It gets a bit  
scary when you’re inexperienced – but with 
some experience, you know how to manage 
those long pauses with keeping reeds moist  
and warm, and mentally being ready when  
you’re not doing anything.”

As many composers will give the cor 
anglais a sustained solo after a long period of 
not playing, “coming in cold” can be extremely 
challenging. 

A cor anglais has a more melancholic sound 
than the brighter oboe, and there are many 
memorable cor anglais solos in orchestral music; 
Dvořák’s Symphony No.9 Largo movement 
probably one of the most famous. Martin says 
Sibelius’ The Swan of Tuonela is one of the 
pieces he enjoys most, though he’s only had 
the opportunity to play it once, so far. “It’s pretty 
tough, and physically demanding”, but Martin 
says he considers The Swan a great work of 
art and worth the effort.

While transitioning from an oboe to a 
cor anglais essentially requires you to teach 
yourself a new instrument, Martin says there 
is the opportunity gain experience elsewhere. 
“Once I stopped playing Principal Oboe, I had 
much more flexibility in my schedule so I could 
be a guest musician for other orchestras, and 
I gained some more experience sitting next to 
very good cor anglais players.” 

The flexible workload also means that when 
Martin is not travelling internationally he remains 
involved in Auckland’s Lacrosse community, a 
sport he played when he was young, and one 
he has also passed on to his sons. He even 
occasionally plays for the second division team. 
“I don’t coach any more – I’m way too grumpy 
for that!” he laughs.  

You’d be hard-pressed to find many Australians 
who think that we’re comparatively lucky with 

Auckland’s weather, but then, you probably haven’t 
asked APO Principal Cor Anglais Martin Lee. 

MARTIN LEE
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APO PRINCIPAL 
BASSOONIST INGRID 

HAGAN TELLS PHIL 
NEWS EDITOR TIANA 
LYES HOW SHE HAS 

REDISCOVERED 
HER ENJOYMENT 
OF COMPETITIVE 

SWIMMING.

When Ingrid Hagan first stepped back into 
the pool in 2016 to seek respite from the 
aches of pregnancy, she also reawakened a 
passion for swimming. 

“It was the only relief I got from hip pain in 
pregnancy,” she explains. “Swimming is the only 
thing that has never hurt me. I used to run long 
distance, and I was always hurting in my knees, 
my joints. But with swimming there’s no impact, 
and I always feel good afterwards.”

After having her baby boy, Beauden, in 
2016, Ingrid says she still wanted to do some 
exercise. “I remember I was home with the 
baby and I was very emotional watching the 
Olympics; I felt so inspired watching Michael 
Phelps and others, and I thought, why am I not 
swimming more?”

Ingrid’s enjoyment of swimming was 
fostered at a young age – she started swimming 
competitively when she was seven years old. 
“My whole life was about swimming,” she 
says. “I would sometimes even do twice-a-day 
workouts in the pool, and I was pretty serious 

OFF 
STAGE

MASTER
OF THE POOL

All images: Adrian Malloch
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about swimming right up until I found music, 
so about 13 or 14 years old.” Ingrid says she 
realised that once she discovered her interest 
and talent for music (she started on the flute 
before taking up the bassoon) she realised she 
couldn’t do both activities seriously. 

“I guess it came down to the fact that one 
had a career path for me, and one didn’t,” she 
says. “I probably couldn’t have gone far with 
swimming – maybe as far as college if I’d kept it 
up, but I knew the dedication that athletes give 
is the same as musicians – you have to give 
100 per cent if you want to go to the next level. 
So, I gave up swimming around 14 years old.”

When Ingrid decided to start swimming 
again, she says it was a case of the right place, 
and the right time. “I’ve always known about 
Masters Swimming, and it just so happened that 
a Masters team trained right around the corner 
from where we lived, and they trained from 
8am-9am which fitted in perfectly with orchestra 
rehearsals,” she adds. “I started coming and fell 
in love with it all over again, and I remembered 
why I started swimming all those years ago 
and what it meant to me, it became that sort of 
release again.”

Masters Swimming is competitive swimming 
for over-25s. When Ingrid started in August 
2016, her goal was to compete in the World 
Masters Games, which was held in Auckland in 
April 2017. 

“I started with my first Masters meet in 
November 2016, and my second meet was the 
World Masters Games,” she says. “In my first 
meet, my goal was pretty much ‘I want to finish 
this race and go as fast as I can’. And then the 
next meet, I just wanted to beat that time. Now 
that I’ve done three or four meets I have even 
more specific goals.”

Backstroke is Ingrid’s best stroke; she placed 
fifth in her age group at the World Masters 
Games, and is the stroke she’s assigned in mixed 
medley relays. “But I really like the fast sprints, 
like the 50m free; even though it’s not my best 
event I really enjoy that exhilaration,” she says.

One of her coaches is Rick Wells, a 
former triathlete who won a gold medal at the 
Commonwealth Games in 1990. Ingrid trains 
several times a week with her squad at the 
Olympic Pools in Newmarket, with varying 
training regimens including sprints, paddles 
and pull buoys, and drills. 

Ingrid says that swimming has wide-
reaching benefits in her life. “Swimming is so 
meditative. I think it’s helped me be a better 
musician too – not only because it’s expanding 
my lungs which is helpful as a bassoon player, 
but because I come to work having done an 
hour of basically just breathing. It’s an hour 
when I don’t think about the craziness of my 
life, and all I’m doing is focusing on breathing, 
there’s no music or chit-chat in my head. I 
spend that hour cleansing, and so when I turn 
up to rehearsal, I’m ready to go.” 
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FOUNDATION NEWS
The Foundation 
celebrated 2017 by 
making its largest ever 
grant to the APO. 
The Foundation plays 
an important part in 
the funding of the 
APO with the focus 

of its grant on supporting artistic 
development and long-term growth of 
the orchestra.

We extend a huge thank you to 
those who have chosen to ‘leave their 
mark in the music’ by leaving a gift to 
the Foundation, enabling us to make 
this contribution. 

The Foundation’s funds grow each 
year through a combination of ‘capital’ 
contributions from gifts (primarily 
legacy gifts but also donations) 
together with investment returns. 
Whether large or small, a gift adds 
to the capital of the funds invested, 

accumulates and earns income.
Grants are made only from income, 

not capital. The gifts contributed 
by donors, together with an annual 
inflation adjustment, accumulates year 
on year and is not distributed. This 
ensures donors can be confident that 
by leaving a gift to the Foundation they 
are making an ongoing contribution to 
the APO.

The 21st Century Circle recognises 
those who have indicated they intend 
to leave a gift to the Foundation. Each 
year we acknowledge their commitment 
by hosting a chamber concert profiling 
recipients of the Foundation’s annual 
player scholarship.

The annual scholarship is part of 
the Foundation’s goal to support the 
artistic development of the Orchestra 
enabling them to study overseas. This 
experience benefits both the individual 
and the orchestra as a whole.

In 2017 21st Century Circle 
members were mesmerised by a 
performance by Foundation scholar, Ruth 
Brinkman, Principal Contrabassoon, 
supported by three fellow bassoon 
players. In an intimate performance, the 
wonderfully evocative contrabassoon 
was shown to its full potential. Music 
filled the room and we were left 
marvelling at the versatility of the bassoon 
and the skill of Ruth and her colleagues.

As well as prudently managing the 
Foundation’s funds, the Foundation’s 
focus in 2018 will be to raise awareness 
of the Foundation as a way of 
supporting the APO in a lasting way.

If you would like to know more 
about the Foundation do please call 
me on 0275-570-845 or contact 
Rachel Jefferies in the Development 
office rachelj@apo.co.nz

Belinda Vernon, Chair

CRESCENDO NEWS
Join up & join in

APO Timpanist 
Steven Logan will 
take Crescendo 
Members behind 
the scenes in July.

Experiencing an 
intimate Open 
Rehearsal of 
Prokofiev’s dramatic 
Symphony No.5 at 
the Auckland Town 
Hall was one of the 
highlights in Crescendo 

members’ APO journey in 2017.
The APO’s membership programme 

provides exciting and exclusive events 
that enhance the concert-going 
experience, and watching masterful 
German conductor Johannes Fritzsch 
work with APO musicians gave members 
an insight into the intense artistic process 
behind every APO concert. Afterwards, 
members shared their impressions of 
the rehearsal over morning tea in the 
Town Hall Supper Room.

A ‘fly-on-the-wall’ experience of 
APO rehearsals is just one of the 
many opportunities members enjoy. 
They are also invited to attend a series 
of Meet the Artist events following 

performances at the Town Hall. This 
year these informal interactive Q&A 
sessions will feature visiting guest 
conductors, including New Zealand’s 
own rising star Gemma New.

More than 200 people have now 
joined Crescendo, which offers you 
camaraderie and conversation with 
fellow music lovers, and the opportunity 

to engage with the orchestra on a 
deeper level. A membership starts 
from $75 and is open to everybody.

CRESCENDO CALENDAR  
OF EVENTS 
TO JULY 2018
21 FEBRUARY
Open Rehearsal – Bayleys Great 
Classics: Love Letters
10am, Auckland Town Hall

19 APRIL
Meet the Artist:  
Conductor Antony Hermus
Post-concert, Auckland Town Hall

17 MAY
Meet the Artist:  
Conductor Gemma New
Post-concert, Auckland Town Hall

9 JULY
Behind the Scenes with Steven 
Logan: Timpani!
Philharmonia Hall, Mt Eden

To express interest in attending a 
Crescendo event or to purchase 
your membership, phone  
09 638 6266 ext 234 or visit  
apo.co.nz/crescendo
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FRIENDS NEWS
Welcome to 2018 
with the Friends of 
the APO. Dates and 
guests for our Meet 
The Artist (MTA) 
events through to 
June 2018 are listed 
here. All who attend 

agree that these are wonderful musical 
events with unique interviews and 
amazing music from APO players and 
emerging talent from the University of 
Auckland. Our April MTA is in the school 
holidays so we are able to feature 
the staff and musicians from Sistema 
Aotearoa. Children are welcome. You 
will do yourself a favour by organising 
your diary to get to as many MTAs as 
you can. They are all at the Ellerslie 
War Memorial Community Centre, on 
Fridays, starting at 10.30am.

Buses to concerts are becoming 
increasingly popular as more 
concertgoers see the advantages this 
transport provides. We are grateful 
that Sarah Robertson-Bickers has 
volunteered and taken over convening 
the bus that originates in Howick and 
picks up at points through the Eastern 
Suburbs, and we thank Wynne and Ian 
Eccles for their great work in running 
this service in 2017.

The Friends continue to support 
the orchestra in many practical ways 
and in 2017, our 35th Anniversary 
year we reviewed the history and the 
people involved in the creation, nurture 
and development of that relationship. 
We hope that you will see joining the 
Friends in 2018 as a way that you 
can support the APO even more. For 
further information about the APO 

MEET THE 
ARIST DATES
23 FEBRUARY
Veronika Eberle, violin soloist

23 MARCH 
Stuart Maunder AM,  
General Director NZ Opera

27 APRIL
Sistema Aotearoa

25 MAY 
Tecwyn Evans, conductor

22 JUNE 
Andreas Ottensamer, clarinet 
soloist (TBC)

Friends visit apo.co.nz/friends or 
contact Bryce Bartley, President 
(09 379 4446) or Anne Stewart, 
Membership Secretary (09 476 1353) 
or email apofriends@gmail.com.



THANK YOU
Auckland Philharmonia Orchestra gratefully acknowledges the contributions made by the following companies, trusts and 
organisations. These funds support the orchestra’s current operations and education programme.

PLATINUM

CORE FUNDERS

SILVER

William & Lois  
Manchester Trust

GOLD

BRONZE

Adrian Malloch Photography
APRA AMCOS NZ
Artedomus (NZ) Ltd
Auckland Decorative and Fine Arts Society
The Hamana Charitable Trust
Impressions International

Karajoz Coffee
Marshall Day Acoustics
Ministry of Education
Mt Wellington Foundation
Naxos Music Group
North & South Trust

NZCT
Orongo Bay Homestead
Scarecrow – deli, café & florist
Waiwera Water

Maurice Paykel 
Charitable Trust

Lesley French 
Estate

The Douglas Goodfellow 
Charitable Trust

Australian Communities 
Foundation – Sylvia 
Fisher Fund
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CONCERTS
January–July 2018

DATE CONCERT/ACTIVITY TIME LOCATION

Thu 15 Feb The New Zealand Herald Premier Series: Bellincampi. 
Bavouzet. Beethoven 8pm Auckland Town Hall

Thu 22 Feb Bayleys Great Classics: Love Letters 7.30pm Auckland Town Hall

Fri 23 Feb APO on the Shore: Bellincampi & Mendelssohn 7.30pm Bruce Mason Centre

Sun 25 Feb Music at Kelliher Estate: Garden Party 12-4pm Kelliher Estate, Puketutu Island

Sun 25 Feb Music at Kelliher Estate: Sunset Soireé 7pm Kelliher Estate, Puketutu Island

Thu 1 –  
Sun 4 Mar Auckland Arts Festival: Akram Khan’s Giselle 2pm; 5pm; 

7.30pm Aotea Centre

Fri 9 –  
Sat 10 Mar Auckland Arts Festival: Neil Finn – Out of Silence 8pm Festival Playground, Silo Park

Sun 18 Mar Auckland Arts Festival: Max Richter – Vivaldi Recomposed/
Three Worlds 7pm Aotea Centre

Fri 23 –  
Sun 25 Mar Auckland Arts Festival: NZ Opera – Candide 5pm; 7.30pm Auckland Town Hall

Thu 12 Apr The New Zealand Herald Premier Series: A Night of Firsts 8pm Auckland Town Hall

Thu 19 Apr The New Zealand Herald Premier Series: Enigma 8pm Auckland Town Hall

Sat 5 May APO Connecting: APO 4 Kids 10am & 11.30am Auckland Town Hall

Thu 10 May Bayleys Great Classics: The Planets 7.30pm Auckland Town Hall

Sat 12 May APO Connecting: APO 4 Kids 10am & 11.30am Bruce Mason Centre

Thu 17 May The New Zealand Herald Premier Series: Organ Symphony 8pm Auckland Town Hall

Thu 31 May 
– Sat 9 Jun New Zealand Opera: The Elixir of Love 5pm; 7.30pm Aotea Centre

Mon 11 Jun In Your Neighbourhood: The Soldier’s Tale 6.30pm St Peter’s Church, Takapuna

Tue 12 Jun In Your Neighbourhood: The Soldier’s Tale 6.30pm St Heliers Church & Community 
Centre

Thu 14 Jun Together with APO: APO Does Disco 8pm Aotea Centre

Thu 21 Jun The New Zealand Herald Premier Series: Ottensamer  
Plays Weber 8pm Auckland Town Hall

Sat 23 Jun APO Connecting: Community Classics – Worlds Collide 3pm Auckland Town Hall

Tue 26 Jun Deloitte Winter Gala: Shaken, not Stirred 6.30pm Shed 10, Queens Wharf

Wed 27 Jun Unwrap the Music: Mendelssohn’s Italian Symphony 6.30pm Auckland Town Hall

Wed 4 Jul APO on the Shore: Bellincampi & Brahms 7.30pm Bruce Mason Centre

Thu 5 Jul Bayleys Great Classics: Brahms 4 7.30pm Auckland Town Hall

Thu 12 Jul The New Zealand Herald Premier Series: Beethoven 7 8pm Auckland Town Hall

Fri 20 Jul The Trusts Community Foundation Opera in Concert: Aida 7.30pm Auckland Town Hall

Sat 21 Jul Family Concerts: The Gruffalo & The Gruffalo’s Child 11am & 2pm Aotea Centre
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