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From its founding in 1980, the Auckland Philharmonia 

Orchestra has established itself as a valued cultural asset for 

the Auckland region and is the city’s only resident full-time, 

professional symphony orchestra. 

Like the community it serves, the APO is made up of a culturally 

rich and diverse group of musicians, all of whom are proud to 

be Aucklanders and proud to play for Aucklanders. 

Each year, the APO presents a full season of symphonic works 

in the Auckland region, supports both the NBR New Zealand 

Opera and the Royal New Zealand Ballet and collaborates 

with some of New Zealand’s most innovative artists, including 

in 2010 The Topp Twins and in the past Mika, Dave Dobbyn, 

Shapeshifter and Little Bushman. 

Renowned for its innovation, passion and versatility, the APO 

has been and is the orchestra of choice for visiting international 

artists from Luciano Pavarotti, Placido Domingo, Jose Carreras 
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Who We Are
Auckland Philharmonia Orchestra – 30 years playing for Auckland

and Dame Kiri Te Kanawa to popular musicians such as Diana 

Krall (2010), Natalie Cole, Burt Bacharach, and Serj Tankian. 

The APO is equally recognised for its role in the community. 

Through its comprehensive Education programme the orchestra 

reaches over 25,000 participants each year, providing a wide 

range of opportunities for students of any age and ability from 

all over the country. 

Fulfi lling its aim to make orchestral music available to the 

widest possible audience, the orchestra also maintains a 

comprehensive programme of low-cost and free-access 

events across the region each year. Additionally, most APO 

performances are broadcast live nationally and streamed online, 

allowing everyone the chance to share the excitement of a 

world-class performance.
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Our Purpose
We exist to enliven and enrich the lives of Aucklanders through 

orchestral music.

Our Vision
We are central to Auckland’s cultural heart and New Zealanders 

are proud of us for our exciting performances and connection 

to our community.

Our Promise
These behaviours are the foundation of our way of being and 

form our promise to each other, our partners and our audience 

regardless of the role any of us has within the orchestra:

• Communicate the music

• Excellence every day

• Share the excitement

• Passionate about Auckland

• Engage the imagination

• Be responsible and sustainable

Our Identity
We will:

• have courage

• be ambitious

• be energetic and engaging

• be global thinking and progressive

• have a distinctive style

• be focused on service to others

• be educators

• pursue artistic excellence

• be resourceful.
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APO Board

Rosanne Meo (Chairman)

Jonathan Baker 

Richard Ebbett 

Jonathan Mane-Wheoki 

Michael Moyes 

Geraint Martin 

Kieran Raftery 

APO Senior Management

CHIEF EXECUTIVE

Barbara Glaser

MANAGER OF ARTISTIC PLANNING 

Antony Ernst (until March 2010)

Ronan Tighe (from April 2010)

BUSINESS MANAGER  

Ann McShane

EDUCATION MANAGER

Lee Martelli

DIRECTOR OF OPERATIONS

John Ure

MARKETING AND DEVELOPMENT MANAGER

Samantha Walker 
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2010 Chairman’s Report

It is my pleasure to report on the year 
ended December 2010 on behalf of the 
Board of the APO.  

Although the economic recessionary pressures that fi rst made 

themselves felt in late 2008 continued to suppress demand 

for most sectors, particularly the Arts community, for the APO 

it was another year of excitement and exhilaration, with some 

of our highest acclaims from both audiences and critics and 

continued constructive growth. Of particular note were the 

reviews and audience acclaim for our performances with our 

Music Director, Eckehard Stier, 18 sell-out concerts, entering 

into a joint-venture with the Ministry for Culture and Heritage 

for the innovative Sistema Aotearoa project and achieving 

Leadership status recognition from Creative New Zealand. 

2010 also marked the “birth” of the new Auckland Council, 

heralded with our own gift to the Council and the city, John 

Psathas’ Fanfare for A Super City. For the APO this new 

structure and the articulation of a vision for this city to be the 

world’s most liveable city has provided us with a platform to 

achieve recognition of the artistic status of the APO and of the 

many ways that the city’s professional orchestra can contribute 

to its vibrancy.

With the new Auckland Council and the fi rst full calendar year 

of regional funding in place, the APO signifi cantly stepped up 

its outreach, education and community work, seeing this as an 

opportunity to engage with, and unite, our broad community.

International city orchestras are more than artistic structures. 

They are social entities with economic benefi ts for their cities, 

and are integral parts of the fabric that gains their city renown 

and status. This is the APO’s role for greater Auckland. We 

recognise that orchestras have a role to play outside the 

concert hall. The growth and development of our education and 

other community programmes such as Remix the Orchestra 

and the APO Connecting programme is now one of the 

fundamental platforms of our activities, and critical for our future 

development. As we go to print today, William Dart writes that 

the most recent of our concerts “was very much a celebration 

of what Auckland Philharmonia Orchestra stands for – reaching 

out to the diverse communities of our Super City.” 

In 2010 we achieved revenue of $8 million. Our box offi ce 

represents 28% of our total revenue and is of course one 

of our critical barometers of audience participation. It was 

encouraging that we sustained strong ticket sales for the 

year in spite of the economy, with subscription income in 

particular up more than 15% on 2009. The other obvious key 

measurements of success are our artistic reviews and audience 

feedback. Both of these were generally very positive, refl ecting 

the orchestra’s high and growing standard. 

Sponsorship commitment remained high and at the end of 

2010 we were delighted to renew our partnership with APN 

News & Media as well as partnerships with Plan B, Qantas, Villa 

Maria and Siemens. These diverse contributions exemplify the 

range of ways our partners help us build a better orchestra, and 

how invaluable they are to extending the APO’s services to our 

audiences and the wider community.

It is enormously encouraging how philanthropy is sustained in 

diffi cult times. Wherever possible our donors have stood by us, 

recognising how dependent we are on the engaged goodwill 

and support of this important part of the APO family. 

Many of the key trusts were signifi cantly affected by 

investment returns and this impacted on their ability to 

support organisations such as ours but gradually one has felt 

renewed energy in this sector and again, commitment to the 

APO remains strong. The APO Foundation, Guild and Friends 

have also been especially active during this year, with strong 

contributions being received from the Guild and Friends. 

At the end of a challenging and exciting year, we were delighted 

to report a small surplus for the APO, for the fourth consecutive 

year. My thanks go to my fellow Board members, as well as to 

Barbara Glaser and the management team for their continued 

passion for and commitment to the APO. 

Once again on behalf of the Board, my hearty congratulations to 

the players and to Music Director Eckehard Stier and Principal 

Guest Conductor Roy Goodman, for continuing to take us on an 

exciting musical journey each week. It is a real privilege for all of 

us to hear the fruits of your labours every Thursday.
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We also want to thank our management team, led so 

admirably by Barbara, for all their dedicated work and unfailing 

enthusiasm for our orchestra.

2010 has been a great year. We look forward to continuing to 

grow and develop as an organisation, giving pleasure to many 

Aucklanders and New Zealanders each week, and contributing 

even more back to the city and the orchestral sector as a 

whole. We look forward with real excitement for what the 

coming year will bring. 

Rosanne Meo on behalf of the Board of the APO.

Chief Executive’s Report

I present the 2010 annual report with 
great pleasure and immense pride.

2010 was the APO’s 30th anniversary and one of the most 

successful years in its history, both artistically and at the box 

offi ce. The orchestra boasted 18 full houses during the year, 

with subscription revenue up 22% on 2009. Overall the APO 

performed to more than 113,000 people, and many thousands 

more via broadcast. Thirty fi ve APO concerts were broadcast on 

Radio New Zealand Concert, including 19 live broadcasts (both 

on radio and online).

Music Director Eckehard Stier continued his drive to both satisfy 

and challenge our musicians and our audiences with great 

music, played at a level any international orchestra could be 

proud of.

Stand-out performances included the New Zealand premiere 

performance of Strauss’s Elektra in our Westpac Opera in 

Concert, with internationally acclaimed Elizabeth Connell in 

the title role, supported by an outstanding New Zealand cast. 

Eckehard also led a powerful performance of Shostakovich’s 

Eighth Symphony, and Mahler’s late masterpiece Das Lied von 

der Erde (Song of the Earth). Other artistic highlights included 

acclaimed violinist James Ehnes returning to perform Walton’s 

Violin Concerto, as well as lead/direct a performance of Vivaldi’s 

Four Seasons. Our Splendour of Vienna series featured two 

more full houses – both performances of Beethoven’s 9th 

Symphony, paired with Schoenberg’s Survivor from Warsaw, 

featuring Auckland Choral Society.

Bach’s St Matthew Passion conducted by our Principal Guest 

Conductor Roy Goodman, with a superb cast led by Ian 

Honeyman as Evangelist and Teddy Tahu Rhodes as Christus 

won Metro magazine’s Best Classical Concert of 2010, with 

Elektra a close runner-up. 

APO also won the NBR’s Most Exciting Arts & Culture Company 

award in its Exciting Companies awards in July, and, in the 

Qantas Media Awards, the Best Entertainment Programme for 

the TV3 recording of Topp Twins & the APO.

We were also delighted to be involved in the re-launch of the 

Auckland Town Hall organ, with two sold-out performances of 

Saint-Saëns’ Organ Symphony. These were recorded for the fi rst 
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of the APO’s new recording label, APO Live. We look forward 

to adding to the label in coming years, capturing highlights of 

selected concerts for future enjoyment by our audience and a 

wider community.

The orchestra happily welcomed back artists with whom it has 

had previous successful collaborations: Baldur Brönnimann, 

Arvo Volmer, Otto Tausk and Marko Letonja. We performed and 

recorded with Maestro Letonja for our fi rst international release 

on Naxos – Ross Harris’s second and third symphonies. 

Many artists made their New Zealand and/or APO debuts in 

2010, none more eagerly anticipated than the internationally 

acclaimed violinist Midori, who gave her fi rst Auckland concert, 

performing Beethoven’s Violin Concerto. We were also treated 

to memorable performances from Andreas Boyde (New Zealand 

premiere of Schoenfi eld’s Four Parables), Peter Jablonski, 

Andreas Brantelid, and many others.

Our commitment to New Zealand music and musicians 

remained strong, with performances by over 40 New Zealand 

artists and works by 17 New Zealand composers featured 

through the year. 

We were proud to announce John Psathas as Composer-

in-Residence for 2010 and 2011. Although the fruits of the 

residency will be mainly evident in 2011, John’s input into the 

APO’s education portfolio in 2010 was immense and ranged 

from inspiring the hip-hop artists in Remix the Orchestra, to 

mentoring young and emerging composers throughout the year.

In 2010, our musicians visited 60 schools across the region, 

with our 30 APOPS (partnership) schools receiving six visits 

each as part of this programme. APO musicians support music 

teachers as well as mentor ensembles and individuals during 

these important and highly valued visits.

APO Open Days were introduced to North Shore and Manukau 

in 2010, in addition to our regular Auckland appearance. 

Together these three days reached a total audience of almost 

5,000, many of whom took the opportunity to get “up close” 

to the orchestra, speaking with players and staff, trying their 

hands at conducting and at the vast array of APO’s battery of 

percussion instruments. They witnessed performances from our 

partner schools’ ensembles as well as the entire APO, and there 

were also backstage tours, open lessons with APO players, and 

a multi-media composition demonstration. These were welcome 

opportunities to meet new friends and engage the public with its 

city’s orchestra.

Our connection to the South Auckland community is one of 

which we are particularly proud, and in 2010 we developed 

this in several ways. Our highly regarded Remix the Orchestra 

programme was continued with two events and attracted 

considerable positive media and artistic attention. The young 

urban musicians who participate in the programme value the 

opportunity to get to know classically trained musicians, and 

in turn, our APO musicians enjoy the opportunity to expand 

their musical horizons in ways not normally associated with 

“orchestral” music.

We also took Connecting with Music, a free education concert, 

to South Auckland, offering access to low decile schools in the 

area. And through an intensive workshop/performance with 

Manurewa High School, we workshopped and performed a 

hip-hop/classical crossover interpretation of Mozart’s opera Don 

Giovanni, directed by well-known opera director Linda Kitchen. 

We continued to build new initiatives to introduce audiences 

to the delights of orchestral music, as well as deepen the 

enjoyment and understanding of our existing patrons. Unwrap 

the Music, a new initiative which illustrates the history and 

construction of popular works before performing them, was 

very well received and will be further developed in 2011. As part 

of our 30th year celebrations we introduced a low-cost access 

programme for youth and people in their 30s (the latter called 

“$30 for 30s”).

In the education arena we introduced The Big Play-In, an 

opportunity for secondary school students to play with the 

entire APO. We were joined by the North Shore Youth Orchestra 

for the inaugural event, which was very successful and will be 

further developed for a wider community in 2011. 

In the non-classical fi eld the orchestra had enormous fun with 

the Topp Twins, with a specially produced concert that has since 

become an award-winning TV programme and an internationally 

released DVD. Anyone who attended that concert will never 

listen to the William Tell overture in quite the same way again! 
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We were also delighted to perform with internationally acclaimed 

popular artists Diana Krall and George Benson. 

We were very pleased to make some key appointments to the 

Orchestra in 2010, and welcomed Brent Grapes, Eric Renick, 

Eliah Sakakushev, Kathryn Moorhead and Benjamin Geller to the 

APO. Sadly our section leader oboe, Bede Hanley, decided to 

return to his native Canada to take up a position there. 

2010 saw the departure, after fi ve years, of Antony Ernst, the 

APO’s Manager of Artistic Planning, as he returned to Australia 

to take up the position of CEO of Sydney Youth Orchestras. 

Antony contributed a great deal to the APO during his time in 

New Zealand, and we wish him well in his future endeavours. 

We were delighted to appoint Ronan Tighe as the new Artistic 

Planning Manager. Ronan joined us from the UK where he 

worked in a leading artist management agency, and he has 

already brought a fresh approach and a new network of artists 

to the APO. 

We continue to be fortunate to have a family of corporate 

partners and supporters who care deeply about our city and 

take their corporate social responsibility seriously. 

Siemens continued with its highly successful and impactful 

education component in its portfolio, assisting low decile 

schools in their region to interact with the APO and in particular, 

with our Music Director Eckehard Stier, who generously gave 

conducting lessons and spent many hours with students, some 

of whom were new to the orchestral world. The beaming faces 

of these students, and their engaged attention during rehearsals 

and concerts, spoke volumes! 

Qantas again contributed a scholarship airfare for one of our 

long-term players to assist with some international refresher 

study.

In December 2010, after an extensive funding restructure, 

Creative New Zealand announced APO as a Leadership 

organisation – to date the only orchestra to attain this status. 

As 2011 develops, we look forward to continuing to contribute 

to Auckland and New Zealand, and to lead the sector and 

support our colleagues in a wide variety of ways. 

Finally, I would like to offer my heartfelt thanks to the APO 

Board which is so supportive of the orchestra, the Auckland 

Philharmonia Orchestra Foundation, APO Society, APO Guild, 

APO Friends and to my wonderful management and staff team 

who give so much talent and dedication to the APO. And of 

course my sincere thanks and admiration to the players, who 

continue to shine in every performance the orchestra gives, 

and continue to give so much to their community. They are a 

wonderful group of people with generous hearts and a deep 

commitment to the music that can affect all of our lives for 

the better.

Barbara Glaser Chief Executive
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The APO Audience 2010 Performance Highlights

• Eckehard Stier conducts the New Zealand premiere of 

Richard Strauss’ Elektra

• Two sell-out performances with leading British organist 

Thomas Trotter mark the orchestra’s fi rst performance 

with the newly refurbished Auckland Town Hall organ. The 

concerts were recorded and issued as the fi rst CD release 

on APO Live

• Midori makes her Auckland debut with the APO, performing 

Beethoven’s Violin Concerto

• The APO presents the second performance of Ross Harris’s 

critically acclaimed second symphony and records the work 

for release on the Naxos label

• An outstanding performance of Bach’s St Matthew Passion 

with Roy Goodman conducting and soloists including Teddy 

Tahu Rhodes named Best Classical Concert of the Year by 

Metro magazine 

• Eckehard Stier conducts NZ premiere of Schoenfi eld’s Four 

Parables, performed by pianist Andreas Boyde, whose 

interpretation is considered the benchmark

• James Ehnes returns to play with the APO in a performance 

of the Walton Violin Concerto

• An outstanding Splendour of Vienna series which included 

performances of Mahler’s Das Lied von der Erde as well as 

two sell-out performances of Beethoven’s Ninth symphony 

with the Auckland Choral Society 

51% 
Auckland 
Central

11% 
South 

Auckland

4% 
Other

9% 
West 

Auckland

25% 
North 

Auckland

Graph showing geographic profi le 
of APO Audiences in 2010*

*source represents APO subscribers and supplied data 
from external ticketing provider.
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Non-Subscription Concert Highlights
• Eckehard Stier conducts the New Zealand premiere of 

Richard Strauss’s Elektra

• Topp Twins and the APO

• Performances with popular international artists Diana Krall 

and George Benson

• Brahms Requiem with Hamilton Civic Choir (in Hamilton) 

• Discover NZ Music: John Psathas Marimba Concerto and 

John Wells Organ Concerto

• Launch of Unwrap the Music concerts

• First-ever APO Big Play In where developing players perform 

next to APO musicians

• NZ Music Month Education concert in Papakura

• First-ever Jump Jam and Swiss Ball drumming with the 

orchestra at the Kiwi Kapers education concert

Premieres 
World Premieres

Clothier, Stephen Ascent of the Blessed [Discovery, 18 May]

Psathas, John  Fanfare for a Super City [Super City 

Inauguration, 1 November]

Sumner, Philip  Bledisloe Fanfare [Kiwi Kapers, 

3 November]

New Zealand Premieres

Bach, J.C.  Endimione Overture (Sinfonia for Two 

Orchestras, Op.18/3)

Corigliano Campane di Ravello

Corigliano Mannheim Rocket

Schoenfi eld Four Parables for piano & orchestra

Strauss, R. Elektra

Vaughan Williams  ‘Winter’ (from Folksongs of the Four Seasons)

Webern  Langsamer Satz (version for string orchestra 

by Gerard Schwarz)

Wolf ‘Der Feuerreiter’

Wolf ‘Denk’ es, O Seele’ (orchestral version)

Wolf ‘Wo fi nd ich Trost’ (orchestral version)

Auckland Premieres

Psathas, John Djinn (Marimba Concerto)

Schoenberg A Survivor from Warsaw

APO Premieres

Bach, J.S. St Matthew Passion

Bach, J.S. 

  arr. Webern Ricercare

Elgar In the South (Alassio)

Haydn Cantilena pro Adventu: Ein’ Magd, ein’ Dienerin

Prokofi ev  Overture on Hebrew Themes (orchestral 

version)

Schnittke Moz-Art à la Haydn

Vivaldi Violin Concerto in E major, RV 270 (Il Riposo)

Wells, John Organ Concerto
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New Zealand Artists

Instrumentalists:

John Chen  PIANO

Stephen Larsen  VIOLIN

John Wells  ORGAN

Emma Sayers  PIANO

Lauren Bennett  VIOLIN

Singers:

Madeleine Pierard

Anna Pierard

Aivale Cole

Christopher Lincoln

Helen Medlyn

Richard Greager

Teddy Tahu Rhodes

Rebecca Ryan

Morag Atchison

Conal Coad 

Richard Greager

Emma Sloman

Grant Dickson

Rachelle Pike

Kate Spence

Emma Roxburgh

Jenny Wollerman

Andrew Glover

David Griffi ths

Ben Makisi

Choreographer:

Sue McCrae

Director:

Chris Moore

Other Artists:

The Topp Twins

Mika

Actors:

Stuart Devenie

Tom McLeod

MC:

Owen Clarke

Kevin Keys

Helen Medlyn

John Pulu

Choirs:

Auckland Choral Society

Auckland University 

Chamber Choir

Black Watch Singers of 

St Cuthbert’s

The Chapman Tripp Opera 

Chorus of the NBR New 

Zealand Opera

The Graduate Choir, NZ

Hamilton Civic Choir

Le’o Pacifi c Voice

Musica Sacra

Conductors:

Owen Clarke

David Kay

Hamish McKeich

Marc Taddei

Kenneth Young

Uwe Grodd

Rupert d’Cruze

Indra Hughes

Penny Dodd

Composers:

Kenneth Young

Gareth Farr

Penny Dodd

Wesley Webb

Yvette Audain

Dorothy Buchanan

John Wells

Stephen Clothier

John Fuller

Anthony Ritchie

Michael Vinten

Chris Adams

Stephen Matthews

Robbie Ellis

Alex Taylor

John Elmsly

Ross Harris

Composer-in-Residence:

John Psathas
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APO at Work

Every year the APO maintains a busy 
concert schedule with a diverse range of 
performances for the entire community. 
Below are some quick facts about 
Auckland’s resident orchestra.

In 2010 the APO had 88 full orchestra 
performances comprising:

• 36 main stage self-presented concerts

• 19 education concerts (including Open Days) 

• 38 pit performances and commercial hires.

The APO also presented 16 ensemble performances in Auckland 

and Northland schools

The APO performance audience fi gures can 
be broken down as follows:
 Audience

Main stage self-presented concerts 42,393

Education concerts (including Open Days) 16,055

Pit performances and commercial hires 53,067 

Ensemble performances in schools 2,200

TOTAL PERFORMANCE AUDIENCE 113,715

Number of concerts broadcast nationally on 
Radio NZ Concert FM

• 20 APO concerts recorded.

• 19 were broadcast live (including live streaming on the internet). 

• There were 16 repeat or delayed fi rst broadcasts. 

• In total there were 35 APO concerts broadcast in 2010.

Six concerts were offered to partner broadcasters through the 

EBU (European Broadcasting Union). From these six concerts 

there were 26 broadcasts in 12 countries:

Serbia USA

Australia Netherlands

Latvia Romania

United Kingdom Sweden

Ireland Lithuania

Spain Belgium

Performances screened nationally 
on television

• APO and the Topp Twins (TV3)

Percentage of self-generated revenue  

• The APO generates 51% of its income through ticket sales, 

sponsorship, charitable trusts, and fundraising 

Percentage of our income from individual 
donations  

• Approximately 2.5% ($203,000 of a total income of 

$8,065,000) 

Impact on the business community  

In 2010 the APO spent $2.109M with 444 different suppliers, 

366 of which were New Zealand companies. 

These include:

• Printers and associated companies (brochures, posters, 

and distribution of these)   

• Transport (airlines, taxis, truck rentals, bus companies) 

• Mail companies: (NZ Post and Mailhouse) 

• Print advertising companies (newspapers, magazines etc) 

• NZ artists (classical and popular artists and other performing 

arts companies)

• Venues 

• Hotels 

• Computer services

• Print and online designers 
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Knowledge Counts – APO Education

The Auckland Philharmonia Orchestra 
has delivered a comprehensive education 
programme since 1981. The biggest 
undertaking of its kind in the country, the 
APO’s extensive education programme 
reaches approximately 25,000 students, with 
APO musicians making almost 200 school 
visits annually, playing small ensemble 
performances, providing mentoring to 
students and their teachers, and augmenting 
work done by the Education Department. 
In many instances the expertise offered 
by musicians from the APO is the only 
instrumental expertise available to the school. 

The APO also runs programmes for gifted 
and talented students, allowing them close 
contact and coaching with APO musicians, 
and exposure to the full gamut of the APO 
as an organisation. Alongside educational 
concerts for pre-schoolers and families, the 
APO also performs specifi c concerts for 
school students. These are curriculum-linked 
and the orchestra provides specially written 
study guides for teachers and educators. 

Through these activities, the APO fosters 
the development of the next generation 
of audiences and performers in Auckland 
and beyond. In addition to their APO work, 
APO musicians also do approx 300 hours 
per week of instrumental teaching, from 
primary to tertiary level, thus playing a key 
role in developing the next generation of 
New Zealand’s community musicians and 
professional players.

Still on Course: Summary of APO 
Education Programme – 2010

APO Education Concerts for Schools

Discovery concert

• Curriculum-linked concert for Years 8 -13 featuring the entire 

orchestra and young musician role models as soloists

• 1,370 students attended the performances

Connecting with Music

• A concert package for West and South Auckland and 

lower-decile secondary schools, including pre-concert 

visit by an APO musician, concert tickets & bus transport 

(see Table 1 below)

• 1,060 attended at Auckland Town Hall; 640 attended at 

TelstraClear Pacifi c Events Centre in Manukau

TABLE1

33 schools were visited by APO musicians for pre- and/or 

post-concert talks as part of APO Connecting with Music 

concert packages.

Ambury Park

Aorere College

Auckland Girls Grammar

Avondale College

Bailey Rd School

De La Salle College

Edgewater College

Glenfi eld College

Green Bay High School

Henderson High School

South Auckland 

Homeschoolers

James Cook High School

Kelston Girls High School

Liston College

Mangere College

Mangere East Primary School

Massey High School

One Tree Hill College

Onehunga High School

Onehunga Primary School

Oranga School 

Otahuhu College

Papakura High School

Papatoetoe High School

Papatoetoe Intermediate

Rutherford College 

Selwyn College

St Dominic’s College

St Joseph’s Onehunga

St Leo’s Catholic School

St Paul’s College

Te Papapa School

Tironui Trust Schools

South Auckland New Zealand Music Month

• A concert for schools in the Papakura/Manurewa/Pukekohe 

region at Hawkins Theatre

• 253 students attended the performance
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Kiwi Kapers

This curriculum-linked concert for primary schools, features 

NZ music. 

• 4,515 attendees over 3 concerts in 2010

Music Education Support for Schools

Ensembles in Schools  

• Ensemble visits to schools reaching more than 2,200 

students (see Table 2 below)

• Community performances in the Museum, public libraries 

and the Aotea Centre, for THE EDGE public programme 

entitled Pick ’n’ Mix

Albany Junior High School

Albany Senior High School

Bucklands Beach Intermediate

St Kentigern School for Girls 

– Corran

Glendowie College

Glenfi eld College

Henderson Valley Primary 

School

Howick College

Liston College

Matipo Primary School

Parnell District School

Pasadena Intermediate

Rangeview Intermediate

Rosmini College

Te Atatu Intermediate

Whangerei Boys High School

TABLE 2

Ensemble groups from the APO visited schools throughout 

the year. With an average audience of 140 students at each 

ensemble visit, more than 2200 students were exposed to 

this facet of the APOPS programme.

 

Secondary School Scholarships

• Individual mentoring for 4 students interested in a career as 

an orchestra player

Secondary School Young Performers’ Competition

• Platform for students with aspirations of a career as a soloist 

– 5 fi nalists in 2010

Secondary Composers’ Competition

• Opportunity for students achieving beyond the school 

curriculum, with mentoring by APO Composer-in-Residence

• There were 91 participants in 2010 with 7 fi nalists attending 

the recording session

• 85 participants at the fi rst community access workshop; 

 7 participants at the second advanced-level workshop

APOPS mentoring (APO partnership schools)

• APO musicians visited 32 schools through the year working 

on special projects (see Table 3 below)

• Auckland Youth Orchestra received 80 hours of mentoring 

from APO musicians

Auckland Grammar School 40 hrs

Albany Junior High School 10 hrs

Albany Senior High School 10 hrs

Auckland Youth Orchestra 80 hrs

Baradene College 20 hrs

Corran (St Kentigern School for Girls) 10 hrs

Diocesan School for Girls 20 hrs

Epsom Girls Grammar School 40 hrs

Glendowie College 10 hrs

Glenfi eld College 10 hrs

Henderson Valley Primary School 10 hrs

Kristin School 20 hrs

Liston College 10 hrs

Mt Roskill Grammar School 20 hrs

Otahuhu College 20 hrs

Papatoetoe Intermediate School 20 hrs

Parnell District Primary School 10 hrs

Pt Chevalier Primary School 20 hrs

Rangeview Intermediate School 10 hrs

Remuera Intermediate School 20 hrs

Rosmini College 10 hrs

Sacred Heart College 20 hrs

St Cuthbert’s College 20 hrs

St Kentigern College 20 hrs

St Peter’s College 20 hrs

Te Atatu Intermediate School 10 hrs

Tironui Trust Schools 20 hrs

Whangerei Boys High School 10 hrs

TABLE 3

15 musicians from the APO visited schools in a mentor 

capacity. These musicians provided 540 hours of input 

in individual, ensemble, sectional / full orchestra and 

composition tuition.
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Music Education Opportunities for Families 

APO 4 Kids

• Six foundation-level interactive concerts for 2-6 year-

olds, with a walk-through-the-orchestra and audience 

participation e.g. conducting, clapping, singing

• Bruce Mason Centre – 1,183 attended; TelstraClear – 947 

attended; Auckland Town Hall – 2,182 attended

Music Education Development 

Composers’ Workshop 

• 65 adults have their new pieces for orchestra played and 

recorded, and are mentored by the APO Composer-in-

Residence

Conductors’ Workshop

• Siemens Conducting Experience – 8 students from low-

decile high schools in the Penrose/Onehunga area

• Community conducting with Eckehard Stier – 4 students 

and 6 community conductors

Orchestral Summer School

• An intensive holiday course of professional full-orchestral 

mentoring

• 65 people participated in the course

• 220 attended the 2 concerts

Remix the Orchestra

Two week-long intensive courses in Otara with APO musicians, 

professional hip-hop artists and the APO Composer-in-

Residence; one designed for advanced young musicians, and 

one to support at-risk youth who are composing in the hip-hop 

medium and require further role model support.

• 30 participants across the 2 courses

• 100 attended each performance 

APO Young Achievers Programme

A programme for high-achieving secondary and tertiary 

students to link them with APO artists and musicians with a 

focus on behind-the-scenes experiences. These students also 

presented a recital concert to the Governor-General and guests 

at Government House.

• 24 students participated in the programme

New Tracks:
Innovations in APO Education

APO Open Day

Following the successful Open Day at Auckland Town Hall 

in 2009, these free events were also taken to Manukau and 

Takapuna in 2010. 

• 3,700 estimated audience at 3 performances across 

Auckland Town Hall, Manukau Telstra Clear Pacifi c Events 

Centre and Bruce Mason Centre Takapuna 

Big Play In

Young musicians from around the North Shore participated at the 

Bruce Mason Centre Play In, rehearsing and then performing to 

family and friends playing alongside APO musicians.

• 36 participants
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Financials

Auckland Philharmonia Orchestra 2010 
Income

22% 
Local 

Government 
Funding

27% 
Central 

Government 
Funding

28% 
Performance 

Income

11% 
Trust

Funding

6% 
Corporate 

Sponsorship

5% 
Fundraising

1% 
Other

Auckland Philharmonia Orchestra 2010 
Expenditure

66% 
Remuneration

9% 
Venue and 
Production

8% 
Marketing

8% 
Administration

9% 
Artists’
Costs

In 2010 the Auckland Philharmonia Orchestra’s turnover 
was $8,065,000, an increase of $530,000 on 2009. 

Main areas of income were:

• Performance income $2,327,000

• Central government funding $2,179,000 ($2.0M core 

funding, $100K to boost reserves, $71K Lotteries Grant, 

$8K project funding)

• Local Government funding $1,810,000 from the Auckland 

Regional Amenities Act

• Trust funding $850,0000. Major funding came from ASB 

and Lion Foundation 

• Corporate sponsorship $459,000

• Fundraising $371,000 includes donations, Annual Appeal, 

APO Guild and APO Friends

Total expenditure was $7,733,000

Main areas of expenditure were:

• Remuneration for musicians and staff $5,141,000

• Venue and production costs $672,000

• Artists’ costs $658,000

• Administration $644,000

• Marketing $618,000

The surplus for the year was $331,914, including $100,000 

from the CNZ Reserves Incentive Scheme.
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Bankers ASB Bank Limited
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 P O Box 56-024

 Dominion Road
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TO THE TRUSTEES OF 
AUCKLAND PHILHARMONIA TRUST

We have audited the fi nancial statements of Auckland Philharmonia Trust on pages 20 to 27 which comprise the balance sheet as at 

31 December 2010, and the statement of fi nancial performance and statement of movements in equity for the year then ended, and a 

summary of signifi cant accounting policies and other explanatory information.

Trustees’ Responsibility for the Financial Statements

The trustees are responsible for the preparation and fair representation of these fi nancial statements in accordance with generally 

accepted accounting practice in New Zealand and for such internal control as the trustees determine is necessary to enable the 

preparation of fi nancial statements that are free from material misstatement, whether due to fraud or error.

Auditor’s Responsibility

Our responsibility is to express an opinion on these fi nancial statements based on our audit. We conducted our audit in accordance 

with International Standards on Auditing (New Zealand).

Those standards require that we comply with ethical requirements and plan and perform the audit to obtain reasonable assurance 

about whether the fi nancial statements are free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in the fi nancial statements. 

The procedures selected depend on the auditor’s judgement, including the assessment of the risks of material misstatement of the 

fi nancial statements, whether due to fraud or error. In making those risk assessments, the auditor considers internal controls relevant 

to the entity’s preparation and fair presentation of the fi nancial statements in order to design audit procedures that are appropriate 

in the circumstances, but not for the purpose of expressing an opinion on the effectiveness of the entity’s internal control. An audit 

also includes evaluating the appropriateness of accounting policies used and the reasonableness of accounting estimates, as well as 

evaluating the overall presentation of the fi nancial statements.

We believe that the audit evidence we have obtained is suffi cient and appropriate to provide a basis for our audit opinion.

Other than in our capacity as auditor we have no relationship with, or interests in, Auckland Philharmonia Trust.

Opinion

In our opinion the fi nancial statements on pages 20 to 27 fairly, in all material respects, the fi nancial position of Auckland Philharmonia 

Trust as at 31 December 2010, and its fi nancial performance for the year then ended in accordance with generally accepted 

accounting practice in New Zealand.

HAYES KNIGHT AUDIT

AUCKLAND, NEW ZEALAND

29 March 2011

Independent Auditor’s Report
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Auckland Philharmonia Trust
Statement of Financial Position
As at 31 December 2010

  Note 2010 2009

   $ $

ACCUMULATED FUNDS  766,481 434,567 

    

Represented by:    

CURRENT ASSETS    

 Bank 2 2,119,350 1,554,521

 Accounts Receivable  312,839 441,222

 GST Receivable  31,939 1,831

 Prepayments  164,359 151,740

 Inventory  9,818 2,233

 Total Current Assets  2,638,305 2,151,547

    

LESS CURRENT LIABILITIES   

 Accounts Payable 3              465,671 392,607

 Income in Advance 5 2,042,537 1,921,967

 Finance Lease 8 – 2,133

 Total Current Liabilities  2,508,208 2,316,707

    

WORKING CAPITAL (DEFICIT)  130,097 (165,160) 

    

NON – CURRENT ASSETS    

 Property, Plant and Equipment 6 636,384 599,727

 Total Non-current Assets  636,384 599,727

NON-CURRENT LIABILITIES   

 Finance Lease 8 – –

 Total Non-current Liabilities  – –

   

NET ASSETS   766,481 434,567

For and on behalf of the Trust, which authorised the issue of the fi nancial statements on the 23rd March 2011.

     

Trustee  Trustee

The notes on pages 23-27 form part of and are to be read in conjunction with these fi nancial statements.
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Auckland Philharmonia Trust
Statement of Financial Performance
For the year ended 31 December 2010

   2010 2009

  Note $ $

OPERATING REVENUE

 Audience Revenue  1,503,508 1,405,185

 Hire of Orchestra  711,795 799,636

 Sponsorship & Corporate Support  865,930 1,014,711

 Fundraising  268,861 289,707

 Merchandise & Other  131,240 123,442

 Interest  83,005 42,113

 Other Donations  6,341 19,974

 Grant from Creative New Zealand           2,071,110 1,871,110

 Grants from Local Bodies  1,810,000 1,092,767

 Grant from the ASB Trust  250,000 250,000

 Grants from Other Organisations 11 263,500 426,050

    7,965,290 7,334,695

LESS EXPENDITURE    

 Artistic & Event Costs  5,771,557 5,521,506

 Administration  1,528,741 1,402,423

 Audit Fee  10,478 9,500

 Occupancy  194,539 196,651

 Fundraising  21,693 12,903

 Marketing and Communication  127,523 114,119

 Interest  117 –

 Depreciation  9 63,565 58,986

 Bad and doubtful debts  15,164 18

    7,733,377 7,316,106

OPERATING SURPLUS   231,914 18,589

 Revenue From Reserves Incentive Scheme 10 100,000 200,000 

NET SURPLUS  331,914 218,589

The notes on pages 23-27 form part of and are to be read in conjunction with these fi nancial statements.
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Auckland Philharmonia Trust
Statement of Movements in Equity
For the year ended 31 December 2010

   2010 2009

   $ $

Equity at beginning of year  434,567 215,978 

    

Total recognized revenue and expenses  331,914 218,589

Equity at end of year  766,481 434,567

    

The notes on pages 23-27 form part of and are to be read in conjunction with these fi nancial statements.
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Auckland Philharmonia Trust
Notes to the Financial Statements
For year ended 31 December 2010

1. STATEMENT OF ACCOUNTING POLICIES
 

 Reporting Entity

 The Auckland Philharmonia Trust is established by a deed of trust. The fi nancial statements of the Auckland Philharmonia 

Trust are a general purpose report which has been prepared in accordance with generally accepted accounting practices.

 Measurement Base

 The accounting principles recognized as appropriate for the measurement and reporting of fi nancial performance and 

fi nancial position on a historical cost basis are followed by the Trust.

 Specifi c Accounting Policies

 The following specifi c accounting policies which materially affect the measurement of fi nancial performance and the 

fi nancial position have been applied:

1. Audience Revenue

 Revenue in the accounts includes subscriptions for the 2010 season. Any bookings for concerts in the 2011 

season or beyond have been included as Income in Advance, in order to match revenue and expenditure. 

Production and promotion expenses in respect of the 2011 season have also been deferred.

2. Grants and Sponsorship Income

 Grants and sponsorship income are generally either for a specifi ed time period or for a specifi ed event. Those 

for a specifi ed time period are recognized on a straight line basis over that period, whereas those that relate to 

specifi ed events are recognized at the time of the event.

3. Depreciation

 The following lives have been estimated:

  Offi ce & Equipment   3-20 years

  Computer Equipment  3-5 years

  Musical Instruments   5-25 years

  Music Stands    10 years

  Music    25 years

4. Accounts Receivable

 Accounts Receivable are stated at expected realisable value.

5. Inventory

 Inventory has been valued at the lower of cost and net realizable value.

6. Leases

 Operating lease payments, where the lessor effectively retains substantially all the risks and benefi ts of ownership 

of the leased item, are included in the determination of the excess of income over expenditure in equal 

instalments over the lease term.
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Auckland Philharmonia Trust
Notes to the Financial Statements (continued)
For year ended 31 December 2010

7. Income Tax

  The Trust is exempt from income tax on non-business income provided that such income is applied for charitable  

 purposes. The Trust is also exempt from income tax on business income derived for charitable purposes. The   

 Trust is registered with the Charities Commission, registration number CC23611.

8. Goods and Services Tax

 The Auckland Philharmonia Trust is a registered person as defi ned by the Goods and Services Act 1985. All items 

in the fi nancial statements are exclusive of GST with the exception of receivables and payables, which are stated 

GST inclusive.

 Differential Reporting

 The Trust qualifi es for differential reporting as it is not publicly accountable and it is not large as defi ned in the Framework 

for Differential Reporting. The Trust has applied all the differential reporting exemptions available. 

 Changes in Accounting Policies

 There have been no changes in accounting policies since the date of the last audited fi nancial statements. The policies 

have been applied on a basis consistent with previous years. 

   

2. BANK    
  2010 2009

  $ $

 ASB Bank Ltd. 2,118,557  1,553,859

 Petty Cash Floats          793 662

   2,119,350 1,554,521

 

 The Auckland Philharmonia Trust has a Flexible Finance Facility account in place with a credit facility limit of $250,000.00. 

This is secured by way of a guarantee from the Auckland Philharmonia Foundation.

  

3. ACCOUNTS PAYABLE 
   2010 2009

  $ $

 PAYE and Withholding Tax 58,713 37,362

 Accounts Payable & Accruals 406,958 355,245

   465,671 392,607

4. RELATED PARTIES 
 The Auckland Philharmonia Foundation, the Friends of the Auckland Philharmonia and the Auckland Philharmonia Guild 

are related parties of the Auckland Philharmonia Trust. Transactions with related parties include donations, grants, hire of 

the orchestra, reimbursement of expenses incurred and rental of premises.
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Auckland Philharmonia Trust
Notes to the Financial Statements (continued)
For year ended 31 December 2010

 The Auckland Philharmonia Foundation may appoint up to three members of the Auckland Philharmonia Trust Board. (The 

Board shall consist of not less than fi ve and not more than nine members). In 2010 there were seven Board members, 

three of whom were appointed by the Foundation.

 The Auckland Philharmonia Guild and the Friends of the Auckland Philharmonia Orchestra are charitable organisations 

who raise money for the orchestra by staging events. The friends also offer practical help.

 Related Party Transactions were as follows: 

    2010 2009

  $ $

The Auckland Philharmonia Trust received from related parties: 

Auckland Philharmonia Foundation

 grants  2,000 35,000

 directed funding   42,000 44,850

 reimbursement of expenses 313 3,047

 fundraising subsidy  0 54,000

     44,313 136,897

Auckland Philharmonia Friends

 grants  17,000 17,000

Auckland Philharmonia Guild

hire of orchestra  19,000 18,739

grant  75,000 61,500

purchases  9,000 9,585

     103,000 89,824

The Auckland Philharmonia Trust paid to related parties:  

Auckland Philharmonia Foundation

levy   25,772 22,953

 rental  93,000 93,000

Amounts outstanding on behalf of the above transactions 

at 31 December 2010 were:

Owing to AP Trust (included in accounts receivable)                     1,713 93,579

Owing by AP Trust (included in accounts payable) 131,560 (127,578)

5. INCOME IN ADVANCE    
    

 Subscription Sales in Advance 658,775 588,818

 Grants Received in Advance 1,105,000 882,500

 Other Income in Advance 278,762 450,649

    2,042,537 1,921,967
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Auckland Philharmonia Trust
Notes to the Financial Statements (continued)
For year ended 31 December 2010

6.  PLANT & EQUIPMENT

  Cost Accum. Depn. Book Value

  2010 2009 2010 2009 2010 2009

  $ $ $ $ $ $

  Musical Instruments 591,060 560,267 164,044 128,721          427,016 431,546

 Music Stands  12,888  11,353 5,201 3,938 7,687 7,415

 Music 151,887 132,749 21,711 16,018 130,176 116,731

  Offi ce Equipment 57,895 51,237 40,076 34,500 17,819 16,737

  Computer Equipment 139,179 144,001 85,493 116,703 53,686 27,298

  952,909 899,607 316,525 299,880 636,384 599,727

7. OPERATING LEASES
 

 At balance date the Trust had the following operating lease commitments

  2010 2009

  $ $

 Current 127,200     115,046 

 

 Non-current 104,900     196,578

 Total 232,100 311,624  

 On 1 January 2008 the Trust signed a fi ve year lease on the buildings at 1 St Albans Avenue and 427 Dominion Road (for 

offi ce facilities and rehearsal facilities respectively) The owner of these premises is the Auckland Philharmonia Foundation. 

 On 1 September 2006 the Trust signed a 2 year lease on the property at 425a Dominion Road, Mt Eden for offi ce facilities 

and the music library with rights of renewal in 2008 and 2010. In 2008 the Trust exercised a right of renewal and extended 

the lease for 2 further years. 

8. FINANCE LEASE
  The fi nance lease of the telephone system is capitalized at the present value of the minimum lease payments. The leased 

asset and corresponding liability is recognized in the Statement of Financial Position. The leased asset is depreciated on a 

straight line basis over the period that the Auckland Philharmonia Trust is expected to benefi t from its use.

  

  2010 2009

   $ $

 Current – 2,133

 Term – –

  – 2,133
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Auckland Philharmonia Trust
Notes to the Financial Statements (continued)
For year ended 31 December 2010

9. DEPRECIATION
  2010  2009

          $             $ 

 Musical Instrumentals 35,323 33,770

 Music Stands 1,263 1,009

 Music 5,693 5,062

 Offi ce Equipment 6,172 6,608

 Computer Equipment 15,114  12,537

  63,565 58,986

10. RESERVES INCENTIVE SCHEME
 The Reserves Incentive Scheme is funded by Creative New Zealand to assist selected arts organisations to strengthen 

their balance sheets by improving working capital. Provided working capital targets continue to be met the Auckland 

Philharmonia Trust will receive a further $500,000 over a period of 2 years. 

11. GRANTS FROM OTHER ORGANISATIONS
 In 2010 these grants included $20,000 from New Zealand Community Trust.

12. FUTURE ACTIVITIES
 It is the Trustees’ view that the fi nancial statements should be presented on a going-concern basis as the Trust has 

adequate fi nancial resources to enable it to meet its obligations in the ensuing 12 months from the date of these fi nancial 

statements. If the Trust were unable to continue operational existence, assets may need to be realised at amounts which 

could differ from amounts at which they are recorded in the Statement of Financial Position and, in addition, the Trust may 

have to provide for further liabilities that might arise.

 

13. SUBSEQUENT EVENTS
 There have been no events subsequent to 31 December 2010 which have materially affected the fi nancial position of the 

Auckland Philharmonia Trust.

14. IFRS DEFERRAL  
 Auckland Philharmonia defers adoption of the New Zealand International Reporting Standards in line with the decisions 

made by the Accounting Standard Review Board (ASRB) and the Financial Reporting Standards Board about the 

requirement for small and medium sized for-profi t and not-for-profi t entities to adopt New Zealand International Financial 

Reporting Standards (NZ IFRS).

 The Trust is exempt from the requirement of the Auckland Regional Amenities Act that otherwise would have required the 

Trust to present IFRS compliant fi nancial statements.

15. CONTINGENT LIABILITY
 There are no contingent liabilities at balance date.
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Auckland Philharmonia 
Orchestra
Funders 2010

Platinum 

$50,000+

ASB Community Trust

Auckland Ratepayers

Auckland Philharmonia Foundation

Auckland Philharmonia Orchestra Guild

Ted & Mollie Carr Charitable Trust (Guardian Trust)

Creative New Zealand

Four Winds Foundation

The Lion Foundation

William & Lois Manchester Trust

Pub Charity

The Trusts Charitable Foundation (Portage)

The James Wallace Arts Trust 

Gold

$25,000-$49,999

SKYCITY Auckland Community Trust 

Stout Trust

Silver

$10,000-$24,999

Auckland Philharmonia Orchestra Friends

Sir Henry Kelliher Charitable Trust

Sir John Logan Campbell Residuary Estate

New Zealand Lottery Grants Board

New Zealand Community Trust

The Trusts Charitable Foundation (Waitakere)

Bronze

$3,000-$9,000

Deane Endowment Trust

Ikebana International Auckland Trust

Ministry of Education

Mount Wellington Foundation

Southern Trust

Rua & Clarrie Stevens Charitable Trust

A H Watson Charitable Trust (Guardian Trust)

The Auckland Philharmonia Orchestra gratefully 

acknowledges the contributions made by the following 

organisations and trusts. 

The Auckland Philharmonia Orchestra gratefully 

acknowledges the signifi cant contributions made by the 

following corporate sponsors.

Auckland Philharmonia 
Orchestra
Sponsors 2010

Platinum 

$50,000+

APN News & Media

Hilton Auckland

Mazda New Zealand

Qantas

The Radio Network

Vero

Villa Maria Estate

Gold

$25,000-$49,999

Deloitte

Malcolm Pacifi c

Marque 

Plan B Wealth Management

Silver

$10,000-$24,999

Chapman Tripp

Dawsons

MakeReady

Siemens

Westpac

Bronze

$2,500-$9,999

Adrian Malloch 

Photography Ltd

Cogita

Dilworth Hearing Ltd

Eurovillas and Tours

Impressions International

Karajoz Coffee

KBB Music

Marshall Day Acoustics

Orongo Bay Homestead

Phantom Billstickers

Phonak Hearing Limited

Roses Florist

Whitestone Cheese

Zane Holmes
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Auckland 
Philharmonia 
Orchestra
Chair Donors 2010

Concertmaster Chairs 
(Minimum donation $10,000+)
The David & Genevieve Becroft Foundation
Dame Jenny Gibbs
The James Wallace Arts Trust

Principal Chairs 
(Minimum donation $6,000)
Tony and Deirdre Anselmi
John Boscawen
Adrian Burr
Canterdale Trust
Marshall Day Acoustics
Richard & Elizabeth Ebbett
Colin and Mary Harvey
Stephen & Gail Hofmann
The Lion Foundation
Gary and Dot Paykel
Polymers International Ltd
Janet Smith
Adrienne, Lady Stewart
The Trusts Charitable Foundation (Portage)
Peter Wilson & Gerda McGechan
An anonymous donor

Tutti Chairs 
(Minimum donation $4,000)
Auckland Philharmonia Orchestra Friends
Chip Dawson
Eurovillas and Tours
Richard Frechtling & Carole McIntosh 
Barbara Glaser
MakeReady Limited
Jonathan Mane-Wheoki
Rosanne Meo 
Dr.Tom & Mrs Ann Morris
Ralph & Penny Roberts
Sylvia Rosevear
Shortland Trust
David Tyler
Leigh & Carole Webb
Penelope Weber 
Frances Wilson & Stephen Fitzgerald

The Auckland Philharmonia Orchestra gratefully 

acknowledges the generous donations to our Chair 

Donor programme. The minimum contribution to 

become a chair donor is $4,000 annually.

Auckland 
Philharmonia
Foundation 
2010

Chairman

Richard Ebbett

Trustees

John Boscawen (until August)

Mark Gatward

Sarah Kerr

David Maunsell (until May)

Haydn Staples

Don Turkington (until May)

Belinda Vernon

Simon Williams

Peter Wilson, ONZM

Auckland 
Philharmonia 
Orchestra 
Friends 2010

Co-Presidents

Barry Clapham

Erica Donkin

Secretary

Robyn Johnston

Treasurer

Rona Colbert

Membership Secretary

Robyn Johnston

Auckland 
Philharmonia 
Orchestra 
Guild 2010

President

Alex Baker

Vice-President

Sylvia Rosevear

Treasurer & Membership Secretary

Carole McIntosh  

Newsletter & Communications

Guy Halpe  

Auckland 
Philharmonia 
Orchestra 
Society Executive 
Committee 2010

Secretary

Simon Williams

Executive Committee Members

Mark Close

Dianna Cochrane

Carl Wells
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The Final Word

 “A big bouquet for the fabulous ‘Unwrap the Music’ last night. I used 
it to introduce our 26 year old son to Beethoven and share with him my 
passion for Beethoven’s music. He found it most interesting and I have a 
feeling we have him hooked! Now he wants to hear the organ in full fl ight. 
It was so encouraging to see a full town hall, so what a great idea this 
series has been: good time and good price. More please. Thanks a heap.” 

APO supporter

“I think the best feedback I can give you is that my 
daughter went to bed last night in tears because the APO 
[Summer School] was over and she just loved it and was so 
sad she had to wait for another year to pass before there 
would be another one! She learnt so much in terms of sight 
reading and listening to other players. Highlights for her 
were everything! Friendships/chamber/swimming/reading. 
Not one complaint. Thank you so much.” 
Parent

“I thought the best thing 
about the concert was the 
way our students responded 
to the music and the whole 
experience. A lot had never 
been to the Town Hall or heard 
classical music before – the 
concert gave the students 
the opportunity to experience 
something out of their normal 
every day scope.”
School teacher after attending an 
educational concert

“To us, APO is the heart-beat of our super city. It can rock and pop with the 

greatest superstars. It can challenge us with outstanding classical and modern 

music. It attracts the highest calibre of internationally renowned conductors 

and soloists. It brings exquisite romance and drama to opera and ballet. Its 

programming is exciting and innovative. Every year there is a wealth of events 

which we truly look forward to. And intermingled with this demanding schedule, 

APO is totally committed to educating young and not-so-young with the 

happiest involvement in music in countless ways.” 
APO Subscriber

“It sounded like the violins 
were having a conversation 
with the cello and then they 
all started speaking and 
then they all laughed. It 
looked like the music went 
right through the conductor 
and he was like the tuner on 
a radio, getting it just right 
and tweaking the volume. It 
was really awesome – I just 
loved it.” 
10 year old APO fan

“There was poetry from 
an orchestra that our city 
and country have every 
reason to cherish” 
William Dart, The New Zealand Herald, 2010



www.apo.co.nz
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